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SUNG
PERFORMED ON

IN GERMAN
PERIOD INSTRUMENTS

St John's Smi0r SErare t ondon SWl P 3HA
Drcctor: Paul Davies

Tlcxnts: a z.so, f,llo, f,7.s0, fS
from the Box Of6ce Tel: 071 222 1061.

Please enclose SAE with postal applications.
Mon-Fri 10am-5pm or until the oncert startE. Sat and Sun frqr thour
before the concert starts. Access \tsa and Switch acoepted. Advance

booking cannot be accepted after 6pm or at weekmds.
The Footstool Restaurant Gallery in the Crypt is open fiom 530pm for

buffet and licmsed refreshmenb. Tel: Ul'l 222 2779
The English Chamber Choir is a registered charity.
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ENGLISH CrIAMBER CUoIR

SUNG IN GERMAN
PERFORMED ON PERIOD INSTRUMENTS

PROG RAMME
€1.50
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LAUNCESTON PLACE RESTAURANT
1A Launceston Place. London W8 sRL

Tel: 071 937 6912
Late Night Supper Menu 10pm - 11.30pm

W
and

KENSINGTON PLACE RESTAURANT
201-205 Kensington Church Street . London WB 7LX

Tel: 071 727 3184

A short distance from the Albert Hall,
both restaurants are open late

t'or dinner after concerts,

Very best wishes for
a successful evening

from

Rowe & Maw
Solicitors

20 Biack Friars Lane
London EC4\'6HD

Telephone 07l-248 4282
Fax 071-248 2009

TT{E ENGLISH CHAMBER CUON
TV'ISHES TO TFIANK:

All firoee who have helped to make this evening
possible, especially:
Our Advertisers
KPMG Peat Marvrick and anonlirnous donors for
their generous contributions towards this
evening's performance
The Revd John Paul of St Andrew's-by-the-
Wardrobe for our rehearsal venue

You can hear the English Chamber Choir again on
Cood Friday (1 April) at St Marylebone Church,
and Saturday 2 April at the Barbican.

The Choir will return to St john's, Smith kluare
on Thursday 6 April 1995 to perform Bach's Sl
Matthat Passion.

It' you would like further details of anr concerts, why
not add your natne to our mailing list? There is no
charge, and you will receiae adaance details of our
perfonnances plus a quarterly newsletter. lust send
your name and addras fuot t'orgetting the postcodd to:
Ann Manly, Administrator, English Chamber Choir, S
Alma Square, Iandon NW? gQD. Alternntiaely you
can telEhone your details to 071 286 3944 or fax them
to 071. 289 9081.

The English Chamber Choir is a registered chari\
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Philips Medical Systems
suppliers of

Diagnostic lmaging and Radiotherapy
Equipment,

are pleased to be assocrated with
the work of the English Chamber Choir

and wish them a very
successful evening.

Philips Medical Systems
Kelvin House. 63-75 Glenthorne Road. Hammersmith. London, W6 OLJ.

Telephone:081-741 1666 Fax: O81-741 8716

PHILIPS
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t" ,.rd,non of readings of the Passion
story in F{oly lVeek dates back to the
first centuries of the Christian Church.
By the lr{iddle Ages the story was sung
in lafin to plainsong, with different
voices taking the words of different
characters in the text, and by the 15th
century the n'ords spoken by the crowd,
or groups of individuals, were given to
a chorus singing polyphonically. In
Lutheran Cermany the text became sung
in Cerman, and chorales (hymns) with
texts commenting on the story were
added for the congregation. By Bach's
lime the Passion setting had developed
into a full oratorio form, with the
narration set to recitative (replacing the
oripnal plainsong) together with crowd
choruses, meditation and commentary

1) tf',r" events was expressed througir
p;oetic texts in arias, and the significance
of the events to the congregation is
identified through the familiar Lutheran
chorales. In addition, Bach's own
settings are framed by powerful opening
and closing choruses, in which are
expounded the theological arguments of
the Passion sebtings.

From the first half of the 17th century
in Germany such musical settings of the
Passion story were highly popular. They
were written for performance on Good
Friday and designed in two parts,
between which a sennon would be
preached. Telemann, a prolific composer
in all musical forms, wrote a total of 46
settings of the Passion story, for
performance one a year from 1722 to
17$7. Bach himself wrote five settings,
5}orgh only the St John and the Sf
Matthew survive. (The text only of the Sf
Mark sall exists, and the St Lukc Passion
ascribed to Bach is in fact an
arrangement by him of another
compose/s music.) The S/ lohn Passion
was first performed at the Nikolaikirche
in Leipzig in7724 (three years after Bach
took up his appointment in the tou.n)
and the St Matthew Passion rvas rr,ritten
three years later for performance at the
Thomaskirche.

The most popular texts for musical
settings of the Passions were the
synoptic Gospels (those of Matthew,
Mark and Luke) and specially written
poetic versions, such as that by Brockes.
The Gospel according to St Matthew
lends itself very naturally to musical
^^tting, in terms of the balance of the
vments in the Passion story: Bach's
setting has a very even sfructure and
flow, paced by the pattern of narrative
followed by arioso and aria. The
message of the Passion story in St

Bacn's Sr JoHN PessroN
Matthew is that man should recognise
his sin and guilt: only through the
suffering of Christ on the Cross, and by
the repentance which this engenders in
man, can he be saved.

St John's Gospel alone presents a
very different message: an affirmation of
faith, of glory achieved through the
crucifixion of Christ. It is a glorification
of God that he became mortal on earth;
the act of crucifixion, in the physical
raising-up of Christ on the Cross, is a
symbol of the triumphant "lifting-up" of
mankind to God - a symbol linked
directly to the Ascension. Such
symbolism abounds in St John's Gospel:
it has been described as "St John's Book
of Glory".

In Bach's St Matthru Passion the
opening chorus tells of the guilt of
mankind at the crucifixion of Christ. In
the St loltn Passion the opening chorus is
a paean to God, the Ruler, who has been
glorified through the Crucifixion.

The first part of St John's Gospel,
prior to the Passion, is referred to as the
"Book of Signs", where many prophesies
from the OId Testament are fulfilled.
Bach adds to this symbolism the fact
that the word for "cross" in Cerman is
"kreuz", which is also the word for a
"sharp" in music. In the St lohn Passion
"sharps" therefore become associated
with the world above, and "flats" for the
world below - mankind on earth - and
it is possible to analyse the whole
structure of the St lolm Passion in this
respect.

The first part of the St lohn Passion
tells of the Betrayal and Arrest of Christ.
(Towards the end the episode of Peter/s
weeping is borrowed from the Gospel
according to St Matthew.) Part Two tells
of the Trial of Jesus: this is arranged by
St John into a seven-fold structure
(seven being one of the sacred symbolic
numbers, also often reflected by Bach in
his music), shifting between the inner
room, where Jesus is being interrogated
by Pilate, and the outside, where the
crowd is massed. The internal dialogue
examines the claims to the power,
majesty and rruth of Jesus; outside the
cries are for blood. At the cenke of
John's version is placed symbolically the
scourging of Christ, and Bach's setting
extends the symbolism in the tenor aria
Erwrige by relating how the blood
coagulates on Jesus' back into the shape
of a rainbow, which was the sign by
which God revealed the covenant to
Noah after the Flood.

When Pilate tells Jesus he has the
power either to crucify him or to release

him, Jesus replies that true power comes
only from above. The chorale which
follows epitomises the Gospel story:
"Through your captivity, O Son of Cod,
freedom has come to us" - another
Johannine irony and anlithesis that
freedom can only be achieved through
imprisonment, healing can only come
through suffering.

The third part of the St lohn Passion
consists of the cmcifixion, death and
burial. In conkast to the synoptic
Gospels, St John places the crucifixion a
day earlier, so that the last supper is not
the Passover meal and instead the death
of Jesus coincides with the killing of the
Passover lambs, emphasising the image
of Jesus as the "Lamb of God". St John
also introduces the idea of the
inscription on the Cross: "Jesus of
Nazareth, King of the Jews". There is a
typical Johannine irony in this. The
crowds in Part Two cried "We have no
king but Caesar", so he is rejected by his
own kind; Pilate, a servant of Rome,
labels him, after his interrogation, as the
King of the Jews; but he is the King of
the Jews, as hailed by the Magi: he is, in
the Lutheran sense, the "hidden God",
whose identity is revealed through faith
in the Cross. After Jesus has taken the
vinegar and fulfilled another prophery,
he dies with the words "lt is finished".
The same musical phrase with which he
ends is taken up in the next aria, in
which the soloist laments Jesus' iast
hour. Yet, even while contemplating this
tragedy, the singer realises the triumph
of the Crucifixion with the words "the
hero from Judah has triumphed in
strength". As the baritone soloist then
questions the meaning of Christ's death
in Mein teurer Heiland, the chorus at the
same time reassure him in a chorale that
Christ will live for ever: he has paid the
debt by which mankind has been
redeemed.

The Burial begins with an image
borrowed again from St Matthera/s
Cospel, of the veil of the Temple being
torn in two. The remainder of the story
is told by the Evangelist, in which the
final prophesies are fulfilled. The closing
chorus exhorts Christ to rest in peace:
through his death the gates of heaven
have been opened for mankind, and the
gates of Hell have been closed. The final
chorale looks forward to the Day of
Judgment, in which Mankind will
behold the Son of God, redeemed by his
blood.

Guy Protheroe



Recitative
Eoangelist
Die Juden aber, dieweil es der Rtisttag war,
dass nicht die Leichname am Kreuze blieben
den Sabbat tiber, denn desselbigen Sabbats
Tag war sehr gross, baten sie Pilatum, dass
ihre Beine gebrochen und sie abgenommen
wiirden. Da kamen die Kriegsknechte und
bradrten dem ersten die Beine urd dem
andem, der mit ihm gekreuziget war. Als sie
aber zu Jesu kamen, da sie sahen, dass er
schon gestorben war, brachen sie ihm die
Beine nicht, sondem der Kriegsknechte einer
erciffnete seine Seite mit einem Speer, und also
bald ging Blut und Wasser heraus. Und der
das gesehen gat, der hat es bezeugel und sein
Zeugnis ist wahr, und derselbige weiss, dass
er die Wahrheit saget, auf dass ihr gliiubet.
Denn solches ist geschehen, auf dass die
Schrift erftiLllet wtirde: ihr sollet ihm kein Bein
zerbrechen. Und abermals spricht eine andere
Schrift: Sie werden sehen, in welchen sie
gestochen haben.

Chorale
O hi4 Christe, Gottes Sohn,
Durch dein bitter Leiden,
Dass wir dir stets untertan
All Untugend meiden;
Deinen Tod und sein' Ursach
Fruchtbarlich bedenken,
DaftiLr, wiewohl arm und schwach,
Di-r Dankopfer schenken.

Recitative
Ernngelist
Darnach bat Pilatum Joseph von Arimathia,
der ein Jtinger Jesu war, doch heimlich aus
Furcht vor den fuden, dass er mikhte
abnehmen den Leichnam Jesu. Und Pilatus
erlaubete es. Derowegen kam er trnd nahm
den Leichnam Jesu herab. Es kam aber auch
Nikodemus, der vormals bei der Nacht zu
Jesu kommen war, und bradrte Myrrhen und
Aloen untereinander, bei hundert Pfunden. Da
nahmen sie den Leichnam Jesu, und bunden
ihn in leinen Tricher mit Spezereien, wie die
Juden pflegen zu begraben. Es war aber an
der Stiitte, da er gekreuziget ivard, eLn Carterr,
und im Garten ein neu Grab, in w'elches
niemand je geleget war. Daseltrst hin legten
sie Jesum, um des Rtisttags wi-llen der Juden,
dieweil das Grab nahe war.

Chorus
Ruht wohl, ilu heiligen Gebeine,
Die ich nun weiter nicht beweine;
Ruht wohJ, und bringt auch mich zur Ruh.
Das Crab, so euch bestimmet ist
Und ferner keine Not umschliesst,
Macht mir den Himmel auf und schliesst die
Hcille zu.
Ruht wohl, ihr heiligen Gebeine...

Chorale
Ach Hery lass dein lieb Engelein
Am letzten End die Seele mein
Ln Abrahams Schoss tragen;
Den Leib in seim SchlafkAmmerlein
Gar sanft, ohn einge Qual und Pein,
Ruhn bis am Jtingsten Tage!
Alsdenn von Tod erwecke mich,
Dass meine Augen sehen dich
ln aller Freud, o Gottes Sohn,
Mein Heland und Genadenthron!
Herr Jesu Christ, erhrire mich,
Ich will dich preisen ewiglichl

The Jews therefore, because it was the
preparation, that the bodies should not remain
upon the cross on the Sabbath day (for that
Sabbath day was an high day), besought
Pilate that their legs might be broken, and
that they might be taken away. Then came the
soldiers, and brake the legs of the first, and of
the other which was cmcified with him. But
when they came to Jesus, and saw that he was
dead already, they brake not his legs. But one
of the soldiers with a spear pierced his side,
and forthwith came there out blood and
water. And he that saw it bare record and his
record is true; and he knoweth that he saith
true, that ye might believe. For these things
were done, that the scripture should be
fulfilled. A bone of him shall not be broken.
And again another scriphue saith, They shall
look on him whom they pierced.

O help us, Jesus Christ, Son of Cod
through Thy bitter suffering
to be always obedient to Thee,
eschewing all sin:
to contemplate fruitfully
Thy death and its cause:
for which, though poor and r'eal,
we will offer up our thanks.

Ar,d after t\is loseph of -\n-u'rarhea, t"eng a
disciple of Jesr.r., but --:etli fcr fear of the
Jervs, besought Prlate 'j,at he mrglt take a*'a,''
the bodr of lesus ar,C Plate ga'''e llm leave.
He came ttreref,rie. and tc,c,k Lne h,r.lr' of
Jesus. Ar,C there c:-n.le ai-.o \iiodemus, *'hich
at dre fust carrre iJ- Iesu-. br night, ard
troug-ht a rr.r\r.:.e cl n",r:rh and aloes, about
an hun,i;ed p:i:.ni rr'ergr,L Then took they the
boiy oi J*r.:-. a-:',d uor.i:.ld it Ln linen clothes
rr-rth the sp:cs. as '.he rnanner of the Jews is
to b,.:rr'. \oh' t.;r the plce where he was
q'ua:.e":i iere has a g3-rden; and in the
garier: a re,,r- -puJchre, rvherein was never
s.,ar'l 'ret la,i. -Itere thev laid Jesus therefore
b+cau-.+ c,f *,a _ierr's' preparahon da;"; for the
-p';Jc}..re rr'aS nr{h at hand.

Rst in peace, r'ou holv bones,
rvluch I xril norr' no longer mouJn;
rest in pence, and take me, too, to rest.
The grace, r.at is deb.ned for vou
and enclose..h no more grief,
openeth t-he heavens up to me and closeth
hell.
Resr in peace, lou holy' bones...

O Lord, let Thy dear angels
carry my soul r.r,hen my end comes
to Abraham's bosom;
let my body in its resting chamber
gently repose, without pain or grief,
till Judgment Dayl
Awaken me from death
that my eyes may behold Thee
in all joy, O Son of God
my Saviour and my Throne of Grace!
Lord Jesus Christ, hear my prayer/
I will ever praise Thee!

Eaangelist
Ian Bostridge

Christus
Michael Gedye

Pilate €t Peter
Jozik Koc

Maid
Charmaine Ahmed

Sertant
Jonathan Clucas

Arias sung by
Susan Gritton
Emilv Bauer-Jones
James Oxley
Michael Gedye
Jozik Koc

o
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St fohn's Smith Square London SW7
Director: Paul Davies
Box Office: 071. 222 1051
For details of future eaeflts at St lohn's
please send fS annual subscription to the
Box Office.
In accordance with the requiranants of
Westminster City Council percons shall
not be permitted to sit or stand in any
gangway.
The taking of photographs and use of
lecording equipment is strictly forbidden
Toithout formal consent from the Trustees.
Smoking and ret'reshments are permitted
only in the Footstool Restaurant Gallery
During the interoal and after the conceIll,
the Footstool Restaurant Gallery is open
for but'f* suryers and licensed
refteshments.

a



THr Erucusn CHaunEn CHoTR AND PraygRs

ff :t?lt:i:lffiT ;m:iffiTi:r
choirs. It appears regularly in all the
major London venues, in City churches
and country houses as well as on
television. It performs with a number of
ensembles and orchestras, including a
regular Christmas concert with the Band
of the Royal Engineers. It visits festivals
and music societies across the counlry in
addition to promoting its own annual
season of concerts in London, and
recently visited Belgium, singing in
historic Churches and the Cathedral in
Brussels.
The Choir prides itself on its

particularly varied repertoire and
concert schedule. Togeiher with its
conductor, Guy Protheroe, it has a long
association with commercial music-

.f;'ir'ffi Jff I":"Jl::'.:.".rf 11
has worked frequently with Vang-elis
(including the soundtrack to Ridley
Scott's Columbus film 1492) and
Barrington Pheloung, with whom it
recorded anthems from the 1953
Coronation Service for the CD release of
his music to the Yorkshire Television
documentary Days of Majesty. In the
cinema it can currently be heard on the
title music to the French smash-hit
comedy Les Visiteurs.

In the concert hall the Choir conlinues
to expand its own concert promofions,
which focus on the real heart of its
repertoire - choral music from the lastfive centuries, with or without

instruments. Since 1,972 it has sung
regularly with its own orchestra, the
English Players, presenting, under Guy
Protheroe, most of the baroque and
classical choral/orchestral repertoire
(Handel Dixit Dominus, Bach Mass in B
minor and Magnificat, a series of Haydn
Masses and Mozart Requiem to name but
a few), expanding on occasion to larger-
scale works including Brahms Requiem,
Skavinsky Symphony of Psalnts and Elgar
The Music Makers. For unaccompanied
performances it has partiiularly
favoured the rich late-romanlic music ofthe early tu.entieth century: its
repertoire orrreniiy includes Richard
Strauss Hymne and Der Abend,
Schoenberg Fiede auf Erden, and Bax
Mater ora filium, as rvell as plenty of
Poulenc and Britten.

In recent seasons it has celebrated the
centenaries of Bliss, Howells, Rossini
and Sulzer as well as a number of
Iiterary anniversaries, most notably the
centenaries of the birth of T.S.Eliot in
1988, Gerard Manley Hopkins in 19g9
and W.B.Yeats in 1990.

The Choir also regularly sings popular
classical music for other London
promoters, ranging from Orff's Carmina
Burana through popular operatic
choruses including Nessun Dorma, to the
favourite classics of lnspector Morse.
In keeping with the developments of

recent years, the English Players now
play Baroque and Classical works on
instruments of the period.

Gw PnorHsnor
Guy Protheroe is among Britain,s most
versatile musicians, demonstrating his
extensive knowledge of music from
most periods and styles in his roles as
conductor, artistic director and writer.

He was a chorister at Canterbury
Cathedral, studied bassoon at th;
Guildhall and read music as a scholar at
Magdalen College, Oxford. Early in his
career he founded the ensemble
Spectrum, touring in Europe and the
USA, broadcasting in many countriesand making several recordings,
including a highly acclaimed CD of
Jonathan Harvey's Bhakti and a CD of
ensemble works by Iannis Xenakis
(awarded the Preis der Deutschen
Schallplattenkri ti k).

He has worked with a lvide varietv of
orchestras, choruses and "nr"-L1.,including the Academy of Ancient
Music, BBC Singers, Chelsea Opera
Group, Greek National Opera Chorus,
Royal Choral Society, Ulster Orchestra,
and the Xenakis Ensemble (Holland). He
recently conducted a Docklands Eureka
concert in Rotterdam to an audience of
300,000 and a gala concert on the
Acropolis in Athens, both with live
television coverage.

He is equally at home in the sphere of
commercial music, with numerous
credits as composer, arranger and
musical director of teleyision and radio
commercials, recordings and live
concerts with many international artistsincluding Rick Wakeman, JohnAnderson, Black Sabbath, George
Martin, and in particular Vangelis, with
whom he has worked closely on many
projects. He collaborated with th;
French composer Erik Levi on music for
Les Visiteurs, and can also be heard on
the soundlracks of 14g2, The plague and,
the forthcoming Nostradarnus - in each
case as a monk intoning plainsong.
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SusaN GrurrON
Born in 1955, Susan Gritton read botany
at Oxford and London Universities
before taking up a career in singing,
studying privately with David Mason.
In 1992-93 she was sponsored by
Glyndebourne Festival Opera to attend
the National Opera Studio. She was a
finalist in the Kathleen Ferrier Memorial
Awards in 1990, 1991 and 1993 and in
1991 won Second Prize in the Richard
Tauber Competition and a Special
Diploma in the City of London Walther
Gruner Competition.

An accomplished recitalist, Susan has
sung with Graham Johnson at the
Wigmore Hall as part of the
International Songmakers' Almanac
Series; at the Purcell Room w'ith
Malcolm Martineau; and at the Queen
Elizabeth Hall with the American
clarinettist Richard Stoltzman as part o:
the Philharmonia Chamber Series. In
1992 she made her debut rt'ith
Glyndebourne Touring Opera as
Barbarina and Susanna in The Maniage
ot' Figaro and will sing Barbarina and
understudy Susanna for the opening of
the nerv opera house at Glyndeboume
conducted by Bernard Haitink. Last
aurumn she gave a critically acclaimed
performance of the Governess in The
Turn of the Scrrw for the Britten-Pears
School and this year she takes the role
of Adina in L'Elisir d'amore for English
Touring Opera.

She made her Prom debut in 1993
with The King's Consort singing Jael
and the Israelite Woman in Handel's
Deborah (subsequently recorded on
Hyperion), and also last season gave
several performances of Vaughan
Williams' Sinfonin Antarctica with the
Hall6 Orcheska and Kent Nagano.

She has also recorded Purcell's
Complete Anthems and Services and the
Complete Songs for Hyperion.

Eunv BAUER-JoNES

Emily Bauer-jones started singing in
1983 with Anne Lampard. She went to
the Royal Academy of Music in 1987 to
study with Marjorie Thomas. While
there she won the Blyth-Buesst Operatic
Prize, the Oratorio Prize and the Tom
Hammond Opera Prize, and graduated
with 1st ilass honours and the Diploma
of Advanced Studies. On the RAM
Opera Course she sang three major
roles: Bianca in The Rnpe of Lu*etin,
Elizabeth Proctor in The Crucible bv
Robert Ward and Maurya in Vaughan
Williams' Ridcrs to the Sea. She has alsc
sung Cherubino in The Marriage oIFr{nr:'
and Nancy in Albert Hernng fcr
Chichester Festivities, and most recentl\'
appeared as Mrs Noye in Britrer,'s
Noye's Fludde in Guernsey.

She has an extensive ora:cnc
repertoire; she made her de'out at lhe
Queen Elizabeth Hall in Jrl)' -:- -

singing Tippett's 4 (litL1 6i Q;, !1,1;
and has sung in mosi cf ' sp6i3p': 3'.a r:':
concert halls, irclul:r: :.rc :l S: -.:: .
with the Englisn Cr,::::e: Ch,--:: a:;
Engiish ll:rer..a::'.e:- .: i::. = I'i:==
in B mir.or. SLe rrs a.s,: .'-:i 3:a:.=.
il1.r ,Qi1.1;-,:-'.;-, '.', J:s> : " ),1-'za:: ali
Beeti-..r\'=: ::. )' :::. l::. I:::s :::
l{.--.,1..* :. -t---: ----' a--:..i

Sle :s :,'::: :::i :.: s.iJles rr::h th.e
s.if gar: :: ::: C -- -::*ss :; \iunster
\r....-' -:-...^:- - .-.-

IaN BOSTRIDGE

Ian Bostridge was named Rq""l
Overseas Le"ague Young SingerLi
Promise in 1991 and went on to win the
National Federation of Music
Societies,/Esso award in the same year.

During 1993 he gave critically
acclaimed concert performances of Hylas
in Tlrc Trojans conducted by Sir Colin
Davis with the London Symphony
Orcheska and the Shepherd and the
Sailor in Wagner's Tistan and Isolde v,nth
the London Philharmonic and Franz
Welser-Most at the Royal Festival Hall.
He has sung Britten's Serenade with the
Academy of St Martin-in-the-Fields at
the Schleswig-Holstein and City of
London Festivals; made his debut at the
Wigmore Hall with Roger Vignoles;
performed Schuberfs Die Winteneise at
the Purcell Room and recorded Schubert
songs for Hyperion with Gral 1

Johnson. Operaric roles have incluEd
Acis in Handel's Acis and Galatea vnth
Linda Kitchen and Opera Interludes;
undersrudying Jacquino in Beethoven's
Fidelio at the Royal Opera House and
ldommeo for the Oxford Playhouse.

He has recorded Michael Nyman's
chamber opera for three voices, 77re
Princess of Milan, for Decca.

Future plans include the role of
Lysander in Britten's A Midsummer
Night's Dream for British Youth Opera;
concerts and recordings with Les Arts
Florissants, conducted by William
Christie, in France and Belgium, and a
performance of Britten's War Requiem
with Benjamin Luxon in Canterbury
Cathedral.

L



JAMES OxrEy
plnes Oxley began his musical training
!h cellist it the''Royal College oi Musi
and later read music at Oxford.

Since then he has pursued an
increasingly demanding solo career as a
singer. In 1991 he made his debut at the
Royal Albert Hall under the baton of Sir
David Willcocks and the following year
he sang Britten's Les lJluminations in St
John's, Smith Square and was a soloist
in Roger Norrington's Brahms Expeience
at the South Bank. He has appeared in
concerts all over the country, notably in
the Cathedrals of Chichester, Hereford,
Peterborough and Norwich, at
Symphony Hall Birmingham and at the
1993 Edinburgh Festival. He returned to
the Philharmonic Hall, Livelpool for a
performance of Messiah to mark its re-
opening last year. Plans for 1994 include

c::#,il,Ttlltffffjii["i*:x:t:
the CBSO at Symphony Hall.

In August i992 he itcn the \{ary
Garden International Sinpng Pr-ize and,
in October, took First prize at the Great
Grimsby International Singing
Competition. He has appeared
frequently in opera, piaving Tar,ino in
Durham Independent Opera's .\f,:gi:
Flute, Ottavio in Don Gt,.i',irint,
Rodolpho in La Bohtrne and Alfretlo in
La Trauiata.

This season he sings rtith Opera
Brava and with Kent Opera, singing the
younger son in Britten's The Prodigal
Son.

o

Joztx Koc
Jozik Koc was u,inner of the 1991
Fina/South East Arts Young Musicians
Platform, resulting in a major recital
tour across Britain u,hich encled at the
Wigmore Hall )ast June.

Born in Oxford, he read music at
York University before winning a
scholarship to the Guildhall School of
Music and Drama. He made his operatic
debut with Glyndebourne Touring
Opera in 1989 and has since sung roles
for Glyndebourne Festival Opera, The
Royal Opera, Scottish Opera, Pavilion
Opera and Midsummer Opera. His roles
have included the Count in Figaro,
Papageno in The Magic Flute, Guglielmo
in Cosj t'an tutte and Schaunard in La
Bohime.

He has sung in concert for
distinguished conductors including
Roger Norrington and Andrew Parrott
and has appeared at the Bath,
Canterbury, Chichester, Edinburgh and
York Festivals, as well as abroad in
Spain, Portugal, France and Germany.
He has appeared at all the major
London halls, most recently singing
Haydn's Creation at the Barbican, and
Elgar's Dream of Gerontius at the Royal
Festival Hall with the Royal
Philharmonic Orchestra.

Future engagements include ar1
Opera Gala at the Queen Elizabeth Hail
on Easter Monday, and the role of
Captain in Aion and the Dolphin
commissioned by the Baylis programme
at English National Opera.

MTcHagL GEDYE

Michael Gedye was born in Wokingham
and began singing as a chorister at
Salisbury Cathedral. From 1989 to 7992
he was a choral scholar at Clare College,
Cambridge, where he studied with
David Lowe. While at Cambridge he
toured extensively with both the
Cambridge University Chamber Choir
and the Clare College Chapel Choir,
visiting India, the former Soviet Union
the USA and most of Europe.

Since moving to London he has
continued to develop his solo repertoire
while also singing with the Corydon
Singers and the Cambridge Consort of
Voices. Recent performances have
included Vaughan Williams' Fiue
Mystical Songs and Mozart's Caronation
Mass, here in St John's earlier this year.

When not singing, he is training to
become a chartered surveyor.
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Soprano
Janet Adderley
Charmaine Ahmed
Margaret Allen
Pamela Charteris
Anne-Marie Curror
Jan Elson
Beth Evans
Selina Hanniff
Tessa Henderson
Jocey Hurndall
Harriet Jay
Anne Johnson
Venetia Lascelles
Ann Manly
Diana Maynard
Gaby Molloy
Shirley Noel
Jane Pickering
Adele Stevenson
Rachel Warren

Violins
Andrew Manze leader
Caroline Baulding
Helen Brown
Kirsten Klingels
Sharon Lindo
Rachel Podger
Roderick Skeaping
Henrietta Wayne

Violas
Rachel Byrt
Nicolette Moonen

Tun ENCTTSH CHaMngR CHOIR

Alto
Karen Bloomfield
Maureen Connett
Denise Davies
Margaret Driver
Sue Furnell
Alison Grant
Margaret Gully
P"ggy Hannington
Sue King-Smith
Julia Singer
Jay Venn
David Wheeler

Tenor
Peter Adderley
Francis Bassett
Roger Carpenter
Jonathan Clucas
Margaret Jackson-Roberts
Alistair McDermott
Rob Scales
David Watson
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The English Chamber Choir
and the English Players

are managed by the
English Chamber Choir Society
for further defails please contact

Ann Manly
8 AIma Square

London NW8 9QD
Tel:071 28639M.Fax 071 289 9081

Bass
Tim Colborn
Clive Hopewell
Tomoyuki Ikeda
David Jordan
Hugh Joslin
Gavin King-Smith
Marlin Knight
Alan Moses
Tony Noakes
Keith Searle
Phil Smith
Neil Thornton
Keith Wallace
Ben lVarren
Bob lVillson

Oboes
Matthew Dxon
Jane Downer

Bassoon
Felix Warnock

Harpsichord
John Toll

Organ
Ian Curror

Orclrcstral monagement
Ann Manly



Nol
Her, unser Herrscber, dessen RuhnIu allen Landen herrlich ist!
"kig uus durch deine Passion,
Dap du, der nahre GoEEessohn,
Zu aller ?,eiE,
Auch ia der gritpten Niedriskeir,
VerherrlichE worden bist !

No 2b+d
Jesum von Hazareth!

No3
O Crope tieb, o Lieb oh.' alle Mape,
Die dich .gebracht auf dieser

UartersbraBe!
Icb lebte niE der $elts in LusE und

Freuden,
Und du nupt leiden!
No5
Dein lJill gescheh, Herr GoEts,

zugleich
Auf Erdea trie iu Einnetretch.
Gib uae Geduld iu leldeaszbit,
Gehorsanseia ia Lieb und Leid;
Ilehr und steur alleu Fleisch und

B I rrt,
Das sider deinen tJillen tut!
No 11
ller hat dich so geschlagen,
Uein Heil, und dich nit Plagen
So ubel zugericht'?
Du bist ja nicht ein Siinderllie rrir uud unsre Kinder,
Von l{issetaten neipt du nicht.
Ich, ich und aeine Siinden,Ilie sieh trie Kdratreiu fiadea
Des Sandes an den Meer,
Die habea dir erreget
Das Elend, das dich schl5get,
Und das betsriibte Uarterheer.
No 12b
Bist du nicht seiner Jinger einer?
No 14
Petrus, der nicht deukt zuriiek,
Seinen Gott verneineE,
Der doch auf eiur ernsten Blick
BiEterlichen neinet.
Jesu, blicke Dich aucb rn,
Ilenn ich aicht gill biipen;
llenn ich B6ses hab getan,
RiiUre nein Geeisseu!

BACH Joteru:es-Passi.on - clroral texts
No 15
Christus, der uas selig nachE,
Kein Biis' haE begangen,
Der eard ftir uns ia der NachE.
Als ein Dieb gefangen,
Gefiihrt fiir gottlose teut
Und f51sch1 ich verklageE,
Verlacht, verh6hnt und verspeit,
llie deun die Schrift sageE.

No 16b
l{ire dieser nicht ein 0fettiter,nir hitten dir ihn niehE
iiberanEwortet.

No 16d
tJir dlrfen nienaad tiiten.
No 17
Ach groper K6nig, grop. zu allea

Zeiten,
Ilie kann ich g'nugsam diese Treu

ausbreiEen?
Kein's Uenschen Eerze nag iudes

ausdeuken,
Ilas dir zu schenkenr

Ich kann's mit neinen Sinaea nicht
^-s^-'4L--sr l gavuL"ut

IlomiE doch deiu Erbarnen zu
vergleichen.

llie kann ich dir denn deine
Liebestaten

In llerk erstatten?
No l8b
Nicht diesen, sondern Barraban!

No 21b
Sei gegrtpet, lieber Jidenk6nig!

No 21d
Kreuzige, kreuzigb!

No 21f
Hir haben ein Gesetz, und nach den
Gesetz soll er sterbea; denn er hat
sieh selbst zu Gottes Sohn genacht.

No 22
Durch dein Gefingnis, Gottes Sohn,

rnuss {eG uns die Freiheit kounea;
Dein Kerker ist der Gnadenthroaj
Die Freistatt aller Fronnen;
Denn gingst du nicht die

Knechtschaft ein,
UiiPE utrsre KnechtSchaft ewig sein.

Ilr



No 23b
I;AssesE du diesen los, so bist du
des Kaisers Freund nicht; denn.ser
sich zun Kduige nacheE, der-,ist1
srider-den Kaisei., .",. I "-'.-.. -,

No 23d'il"g, weg nit den, kreuzige ihn!
No 23f
tlir habea keinen K6nig denn den
Kaiser.

No 24
tlohin?

No 25b
Schreibe nicht: der Jiden K6nig,
sondern dap er gesaget habe: Ich
bin der Jiiden Kdnig.

No 26
In neines Eerzens Grunde,.
Dein Nau und Kreuz allein
FunkelE a1t ZeiE und Stuade,
Drauf kaan ich friihlich sein.
Erschein uir in den Bilde
Zu trost in neiner.. N.otr: - :. .[Iie du, Eerr Christ, so nilde,
Dieh hast geblut,',, zu .Tod.. ,

No 27b
Lasset uus den nicht zerteilen,
soadern darun losea, $esst er sein
soll.
No 2B (< [r:
Er nahn alles sohl in acht
In der letzten Stunde,
Seine Uutter aoch bedachts,
SetzE ihr ein' Vornunde.
O Measch, nache RichEigkeit,
Gott und Uenschen liebe,
Stirb darauf ohn alles Leid,
Uad dich nicht betriibe!

SOTIE GERUAN CONSONANTS

No 32
Jesu, der du warest tot,
tebest nun ohn Ende,
In der, letzten Todesnot,
Nirgend nich hiawende :: i '

Als zu dir, der nich verstihnt,
O du lieber Eerre!
Gib utr aur, sas du verdient"
Uehr ich nicht begehre!

No 37
O hilf, Christe, Gottes Sohn,
Dr.rrch de-in bitter Leiden,
Dap wir dir atels untertan
All Uatugend meiden,
Deinen Tod uud sein Ursach
Fruchtbarliih bedenkeu, .

Daftr, siesohl aru und sehwaeh,'-Dir Dankopfer schenken

No 39
Ruht rohl, ihr heiligen Gebeine,
Die ich nun qeiter nicht beweine,
Ruht Hohl und bringt auch nich zur

Ruh!

Ilas Grab, ,so euch besEionets,-ist:.
Uad ferner keiae Not unschlieptj
ldacht nir deu Binnel auf und

No 4O
Ach Herr, laS dein lieb Engelein
Am letzten Eod die Seele mein
In Abrahans Schop- tragen,
Den teib in seif/n Schlaf-i kirnnerlein
Gar sanftsr ohn eia'ge Qual und pein,
Rubn bis an Jiingsten Tage!
Alsdenn von Tod er*recke mich,
Dap neine Augea sehen dich
Ia al1er Freud, o Gottes Sohn,
Heiu Heiled qnd Genadenthron!. .

Herr Jesu Christ, erh6re uich, ,

Ich si11 dich preisen ewiglich!

$ritten rv' is pronounced like Eug. 'f ia foal.. , i.:[fritten rn' is pronounced like Eng- 'y' in vole-
$ritten 's', syllable-initial and before a vowel, is pronounced like ,r
Eng- 'z' in ioo.
$rittea rzr is pronounced tike Eng- rtsr in caEs (ie, voiceless).
llritten '6p'.aad rst! nhen. syllable-initial,'Er€:proaounced 'shp'-,and .ishtr as iu Eng.;wished,aad puelpin.
$ritten'r'alsays represents a sound (an alveolar trill) in allpositions, including post-vocalic and sord-fiaalr. f ,: '' i ' .' . iialr.
Ilritten reh!,,afEer a votel is pronounced as iu.Scots loch:ri:i,- :,.. i i.,'.r;'
$ritten 'br, 'dr and rg' when sord-final are devoiced - i€, pronounced
'pt, tt' and 'k' respectively.

t.L'



tfl{sl 1

-l1+l5lclo
C
CL
g,
II
CL+o
o'To
s,;+II

IIt+

*[lHffiEiiffiffi

n'

$

iE*e[ x[Ea i r EE aEE 
g IffiE ig E

EEEE HBEEE [Ei [E [iEE 

- 

i FE [E

!Io{i=
l1-o
=!eiO-llo-

t,

9{tso
d'oOaEEt, o.
EitiredE-B'a50o{g=
Itr<
DtsB
OD<3q5

ggirE*A
HE
&e1!F
DOA5itE
FH
=a
dD
dE,Bo!i6

?

g
PBr-
g6Bgt}ir F,

HB
uE'<tr
Fg
a6
?E
9!i

$ 5',
6x
--i !tYo
ACO\dz'OU
sr5s*
-r9b'.)$z6
b)a

EUAB
sq
f,g
z&oz
@O'

Ebqt
i= -r6N-z:{ o
Ob.)

isiH E ?:7o:.+qf !li

I*irs1;
EE[[EgJ' : ggr;:
;'E TFi
=?! E, =.I F+*:
H ii< H o (

,qgalaaffilffigil*tffiaHffil

slBsC,E

38fi
3EE

gf;E

iHffitffiE ffiiffiHBlB*HaB 
Hffi

agffiluiiffigffimigqHffiffiffi
=Io-
t\)
!h
(o(o}ig*EttE

I

,E aa*l,Fa i*li;ltel 1? 
iil

-l
EB
38lz
EE.mggffiffixffig'giffiE

Fl
U),l
o
z
(r,(,
B

CA,.l!cE
o
B

I
=.F
-6

t
{r
96.
EeON
"<g9'cr
FA1;



ii."i' : 'i

i'r

#"s*rgruna,fl-rg$gdg



^dseem
SUHDAY AFTHB. ASCEHSIO}I DAY

SUNG gUCHARIST
I^Sth May 199a
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Rlsen, Aseended, Glortfted

Byrd 4 Part llass
Anci.ent & li*dern (ReYised)
Dr Andrew PatxleY CC

'€ngllsh Chamber Cholr
Guy Prothero
+ffiffi+$+*#.'+**r

fntroit t{ymnl 1/*7. t{ai1 the day that sees Hlm rise
(Tune: Llanfalr)

The Acclamationl HalleluJah (See over)
}.IINISTRY' OT' ?HE K'OBD

B.C,P. ?3? Collect for PutitY
,r, Hlll.l'?ll'?n:"fr ::l
1{16 Colleet for the DaY
1{+6 Eplstle

'(choir)l Sancte Deus

Theme:

Setting:
Hyan Sookl
Orgarri st:
Choirl
Dlrector;

Sradual
Gospel:

0ffertorY;

@

14? St John ch 15 Ys 26 +

240 ?he Creed
.se1gon - The Rector

217 alL h'ai'l the nfi:;-:t

parl Ch 16

Jesust nsma
ili les Laae)

Intercesslons: Thanksgiving for The
For Squth Afrlca *r:d

the Siek: HaLthei' Nolan ' Thre
Robett Rae
AndY FhiPPs

Glorious Asceaslon
Rrrraada

Departed:
Jolen SmL th
Se,h{rltz Yan de l{erre
David Hardie
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B"C.P.

Cholrl

Post Coaaualoa

wrrrsTRY oP THLFACR€{g$r

}hA Prayer for the Ch*r*h
251 Invltatloa $ fler;f*ssioa
?52 Absolutloa & Cr*nforteb i.e 1,1+;ds

ffiE GRA{T ffi]C]:AJ'T i:1':I C }KqYgB,

j. The I,--{. "}a -',;ith you
r. And lli i.: l"li3r spirit

252 Sursup e$$:,^ r.,'' --::-1 ; ir.:,s^Benedl ctqts
255 Frayer of i-.,;."',;r.,il rle,rsss

coNsgcr , rl-1111

" Agaus Dei dr.;..r3.::)

COHUUtfiOt{ *E ,.'}lE ;::ll:-:FLE

The lambs i,1, ]:::x

257 The lord's P.r",;;s3
257 Prayer of t.l,L:i:i",:n (satd by ai3"i
259 The Olori.a
259 the'Blessi:g {*11 kmeel ta stlence}
Hynnl Croun il:i. I ,:.:j. lh m*ay crosaa

{:'rstge - Diad,tr*ate)

Organ Yoluntary

'{-*. i#{-*t"ffiffi ##*i*H.+-#
Please remain for a chat and r*fr*ehm*&t$ if ycu h:ivetl*e after Che servLce.

i-
There s111 bc a baptiea at 12"00 **)3n.
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*rad b* ycir lift up, ytltl *"'eiiastis:g dt*m;

C&s# *1#d F;+p,lc sl:*xr i,q {e&sc{i$r.'

f ft*d the Ki:ti3 *f g1*ry sl "ll {*i!1e in'

V lVlto is rhe Kirig ;f Pl"iY ?
F. 'T lre t or'l +f hostsr -ill is the :t:i1B L't f 'tiy'
V Y<cu ar* th* {ting ef 5l*ry, O C!:ris-1 .;f J*-u ase {h* *verl*r;ri*g $on ei'ille 'ka{iltr'
1I Wirelr /ou ltad cve''E:*'rfie the sharprrcss of dearh;
f,<, You ulu ttttt rhe ki*;Cura 'ct'ht:ven tr all b*llcvtrs'

V Yl:u are ma*d et rke rigilt har:d cf Ged;
R trm tlm gl*rY * th* Sstlier'

gr*/ V f!1g tf !l"tiF, snr{. ['o;" cf icrds;
R KII{G $ii KihiuS

&NP L$RP SF LSEE}s
f{ V Risen! .JJ B. -RI$Eiq !
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DOCKSIDE SEHVICE

$unday 12 June 1994, at
CFIAThIAM MARlTlil,lE

TO CELEBRATE
the presence of the stearnshiP

JEREMIAH O'BRIEN
and her crew,

and to remember
the men and women of the

Serviees of the United States and Gi'eat &ritrii'r
who lost their lives as a result of

Vdorld War 2.

f,;lerchant
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ENGLISH CrIAMBER CHoIR

M*
SeuurI BIRBER

AGNUS DEI (ADAGIO)
AanoN CoPLAND

THE LARK
MICHaST NYMAN

MISERERE; FULL FATHOM FIVE
BanRrNGTou PrrELoUNG

NEW WORK - ECC COMMISSION
Jeurs SsLr-eRs

THREE GERTRUDE STEIN SONGS
JoHrv TlvrNsn

THE LATv{B; THE TIGER

ENct-tsH CrrAMBER Csorn
Guv PnoruERoE

CONDUCTOR

MUSIC FOR A SUMMER EVENING FEATURING THREE OF BRITAIN'S MOSTPOPULAR MODERN COMPOSERS AND THREE FROM THE NEW WORLD,INCLUDING A NEW WORK BY BARRINGTON PHELOUNG AND sOTHBIRTHDAY CELEBRATIONS FOR MICHAEL NYMAN AND IOHN TAVENER
Duke's Hall, Royal Academy of Music, Marylebone Road, London NWl SHT

(nearest tube: Baker Sfreet)

TICKETS:
€14 reserved and including supper and wine after the concert

f7.50 (concessions €5) unreserved concert only
available from English Chamber Choir, S Alma Scluare, London NW8 9QD

Tel: 071 286 3944 Fax 071 289 9081 (Please enclose sAE with postal applications)
The English Chamber Choir is a registered charity

This concert is supported by the National Federation of Music Societies
with funds provided by the London Arts Board



ENGLISH CrIAMBER CHoIR
"INSPIRINC PERFORMANCE..." D AILY TELEGRAPH

'"..DEDICATED ENSEMBLE'' THE INDEPENDENT

SUPPORTED BY THE NATIONAL FEDERATION OF MUSIC SOCIETIES
WITH FUNDS PROVIDED BY THE LONDON ARTS BOARD

THE ENGLISH CHAMBER CHOIR SOCIETY
IS A REGISTERED CHARITY
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MUSIC FOR A SUMMER EVENING
FEATURING THREE OF BRITAIN'S

MOST POPULAR MODERN
COMPOSERS AND THREE FROM THE

NEW WORLD, INCLUDING A NEW
WORK BY BARRINGTON PHELOUNG

AND sOTH BIRTHDAY CELEBRATIONS
FOR MICHAEL NYMAN AND IOHN

TAVENER

Ewcr-rsu CHarra srn CHorn
Guy PnorHERoE

CONDUCTOR



PROGRAMME
SaUUEL BARBER
AGNUS DEI (ADAGIO)
AanoN CopLAND

THE LARK
MTCHAEL NYTT,TRN

MISERERE; FULL FATHOM FIVE
BARRINGTON PUNLOUNG
NEW WORK - ECC COMMISSION

Jauus STTLARS
THREE GERTRUDE STEIN SONGS

JOHN TAVENER
THE LAMB; THE TIGER

The programme for this year's surnmer concert reflects the English Chamber V
Choir's involvement with music for film and television together wittt its commit-
ment to performing recent music which is highly approachable and enjoyable.
Nyman's Miserere comes from his score for The Cook, the Thief, his wife and her
Inuer,w}rile Full Fathom Fiue is similarly connected to prospero's Books. Barrington
Pheloungls music is perhaps most familiar to audiences from the television series
of lnspector Morse, although he has also recently completed concertos for cello an{
guitar; the Choir has performed and recorded on many occasions with him and
is delighted to have had this opportunity to commission a new work from him.
John Tavener became generally recognised as a major composer in7992 when his
The Protecting Veil topped the dassical charts for many months.
The programme is completed by three American pieces: James sellars' Gertrude
stein settings may not be familiar to London audiences, but have proved a
popular addition to the Choir's repertoire. Copland and Barber need little
introduction, except to say that the Agnus Del is indeed a droral version of
Barber's Adagio for stings, which must be one of the best known and well-loved
works in American music.
Finally, the programme contains an element of celebration, as both Michael
Nyman and John Tavener reach their 50th birthdays this year. \'r'



The concert takes place in the magnificently-restored Duke's Hall at the Royal
. Academy of Music. Following a f,2m refurbishment, this 400-seater hdl with

excellent facilities is now avaiiable to promoters when not in use for the
Academy's own performances, and the Engtish Chamber Choir is pleased to be
among the first Societies to inhoduce its audience to this splendid new venue.
l^ 1992 the Choir inkoduced the format (already well-established at its week-end
festivals outside London) of combining concert performance, supper and informal
cabaret entertainment with an evening held in the city durch of St Andrew-by-
the-Wardrobe, celebrating the bi-centenary of Rossini's birth. It was so successful
that the formula was repeated last year with music by Shauss, Bax and Bach, and
this Duke's Hall concert will follow the same pattern.
The Royal Academy of Music's refurbishment programme is not confined to the
Duke's HalI, but has also induded its Bar and Restaurant facilities. Members of
the audience are invited to join the performers for a seasonal buffet supper
following the concert (which will be performed without an interval), and the
evening will be rounded off by a light-hearted musical entertainment (also
feafuring one or two'new works').
Tickets to indude a reserved seat for the concert together with supper and a glass
of wine are available for a very reasonable f.74. Unreserved seats for the

-- performance only are available at f,7.50 (concessions fl5). A cash bar will be
available and will also be open before the concert (from 7pm). To order tickets,
please complete the form below and retum it to the English Chamber Choir at 8
Alma Square, London NWS 9QD; please make cheques payable to the English
Chamber Choir Socieg *d endose SAE. Reservations can also be made by
telephone (071 286 39M) or fax (07L 289 9087), and tickets will be held for 72
hours to allow for payment to follow by post.

It is anticipated that demand for tickets will be heavy, so please book early to
avoid disappointment. (Early booking also facilitates catering arrangements,
helping us to be more efficient.)

ENGLISH CHEunrR CrroIn Suuugn CorucpRr
Please reserve _ tickets @ f,|4/il.50 (concessions f5) for the concert at Duke's
Hall on 7 J,oJy 99 .I endose cheque for f
Name

Address

Tel No:



The English Chamber Choir is currently one of the busiest
choirs of its size in London. During the last year it has sung
at the Royal Festival Hall, Barbican, Royal Albert Hall and St
]ohn's, Smith Square, as well as a number of City churches
and venues outside London and abroad, frequently to
capacity audiences. Recent recordings range from the title
music to the spectacular French film success La Vbitatrs to
anthems from the 1953 Coronation Service for the CD of
Barrington Pheloung's music to the Yorkshire Television
documentary Days "f Majesty. The Choir's recent
performance of Bach's St lohn Passion at St |ohn's was
derribed as "one of the rare occasions when I have felt that a
choir was evenly balanced within the four voices; movement
of the inner parts was clear, but never overriding in one
section or another ." (Hampstead and Highgate Express)











U.07"1994 - 10 u. 1 10 h.
Zondagsmuziek

Dirnanches Musicaux

Sint-Michiels- en Sint-Goedelekathedraal, Brussel
Cathedrale des SS. Michel et Gudule, Bruxelles

MESSE EN SOL M,{IBUR
Francis Poulenc (1899-1 963)

'* English Chamber Choir, London
Dir.: Guy ProtheroeI Gregoriaanse Schola / Schola Cath6drale
Dir. Michel Huybrechts* Orgel / Orgue: Xavier Deprez

"li
Yoorganger / Pr6sident:
Homilie / Hom6lie:
Offerande / Offrande:

Deken/Doyen R. Van Schoubroeck
W. Corneillie
Zusters der Armen/Petites Soeurs des



MESSE EN SOL M.{'EUR
Francis POULENC (1899 - 1963)

* English Chamber Choir (I"ondon)
I*iding/Direction : Guy protheroe

* Gregoriaanse Schola/Schola Cathedrale
l*idinglDirection : Michel Huybrechts* Orgel/Orgue : Xavier Deprez

- Antiphone I Maurice DuruflG (1902_19g6)
- Introitus : Deus in loco sancto
- Asperges me

Na de lezing / apris la lecture

- O nata lux Thomas Tallis (1505_1535)

- O sacrum convivium Olivier Messiaen (190g- ? )- Fantaisie du Sdme ton George Muffat (1653-1204)

- Pridre Jean Langlais (1907= )- Exsultate Deo Francis piulenc

- Fantaisie er Fugue p.A. Bo€ly (12g5-l85g)

- Communio : Honora Dominum



* 2 Konin$en 4.42-44.
In die dagen kwam er iemand uit Baiil-Salisa. In zijn tas bracht hij voor de man
6ods als eerstelingen twintig gerstebroden en wat vers koren mee. Elisa zei: "Geef
dit te eten aan de rnannen". ziln dienaar antwoordde: nHoe kan ik dat nu
voorzetten aan honderd man ?" Maar hij herhaalde: nGeef het de mannen te eten.
want zo spreekt de Heer: zij nilen eten en overhoudenn. Nu zette hij het de
mannen voor. Zij aten en hielden nog over zoals de Heer gezegd had.

* Jcan 6.1-15.
J6sus 6tait pass6 de l'autre c6t6 du lac de Tiberiade (appel6 aussi mer de Galil6e).
une grande foule Ie suivait, parce qu'elle avait vu les signes qu'il accomplissait en
gu6rissant les rnalades. J6sus gagna la montagne, et trd, il s'assit avec ses disciples.
c'6tait un peu avant la Pique, qui est Ia grande f€te des Juifs. J6sus leva les yeux
et vit qu'une foule nombreuse venait d tui. Il dit d ptrilippe: ,'ori pourrions-nous
acheter du pain pour qu'ils aient i manger ?" Il disait cela pour le metfe a
l'6preuve, car lui-m€me savait bien ce qu'il allait faire. philippe lui rdpondit: "l,e
salaire de deux cents journ6es ne suffirait pas pour que chacun ait un petit morceau
de paino. un de ses disciples, Afldr6, le ftdre de simon-pierre, lui dit: ,Il y a ld
un jeune gargon qui a cinq pains d'orge et deux poissons, mais qu'est-ce que cela
pour tant de monde !' J6sus dit: 'Faites-les asseoir". Il y avait beaucoup d'herbe
d cet endroit. Ils s'assirent donc, au nombre d'environ cinq rnille hommes. Alors
J6sus prit les pains, et, aprds avoir rendu grdce, les leur distribua; il leur donna
aussi du poisson, autant qu'ils en voulaient. Quand ils eurent mang6 i leur faim,
il dit e ses disciples: 'Ramassez les morceaux qui restent, pour que rien ne soit
perdu'n. tls les ramass0rent, et ils remplirent douze paniers avec les morceaux qui
restaient des cinq pains d'orge aprds le repas. A la vue du signe que J6sus avait
accompli, les gens disaient: 'c'est waiment lui le grand prophdte, ielui qui vient
dans le monde.' Mais Jesus savait qu'ils 6taient sur le point de venir te prendre de
foree et faire de lui leur roi; alors de nouveau il se retira, tout seul, dans la
montegne"

* Eri0re universelle / Yoorbeden
Te nogamus, audi nos



CREDO in unr"rrn Deurn,
Fatrem ornnipotentem factorern caeli et terrae,
visibilium omniurn et invisibilium.
Et in unurn Dominum Jesum Christum, Filiurn Dei unigenitum.
Et ex Patre natum ante omnia sawula.
Deum de Deo, luman de lumine, Deum venrm de Deo vero.
Genitum, non factum, consubstantialern patri;
p€r quern ornnia facta sunt.
Qui propter nos homines et propter nostram salutem
descendit de eaelis.
Et incarnatus est de Spiritu Sancto
ex Maria Virgine, et homo factus est.
Crucifixus etiam pro nobis sub pontio pilato,
passus et sepultus est. .

Et resurrexit tertia die, secundum Scripturas.
Et ascendit in caelum, sedet ad dexteram patris.
Et ilerurn venturus est cum gloria, judicare vivos et mofluos,
cujus regni non erit finis.
Et in Spiritum Sanctum, Dominum et vivificantem:
qui ex Patre Filioque procedit.
Qui cum Patre et Filio simul adoratur et conglorificatur:
qui locutus est per prophetas.
Et unam, sanctarn, catholicam et apostolicam Ecclesiam.
Confiteor unum baptisma in remissionern peccatonrm.
Et exspecto resurrectionern mortuorum,
Et vitam venturi saeculi. AMEN

PATER NOSTER
qui es in caelis, sanctificetur nomen tuum;
adveniat regnurn tuum;
fiat valuntas tua, sicut in caelo et ln terra.
Panem nostrum quotidianum da nobis hodie;
et dimitte nobis debita nostra,
sicut et nos dirnittirnus debitoribus nostris;
el ne nos inducas in tentationern;
sed libera nos a malo. Amen.

- prtire pour le roi/gebed voor de koning:
Domine, salwm fac Regern...
RlEt emudi nos in die, qua invocaverimus Te.- Ite missa es,t. RlDeo gratias

Empoftez ce feuilet. Ir peut vous aider d ri/t1chir et d prier durant ra semaine.lleem dit bladje mee. Het lcan een hulp zijn tot bezinning en gebed gedurende de week.
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It is'very dlfficult to deal vith a c*ry:]"ex theo11:;ti-*a1
problem in one address. If the p.robLem ts dealt c,ii i::l ia
a series of seltDons o]J.er several wee)<s, those t';i: are
unable to attend ever'!' Sunday wiII ftnd gaps ln 'i:::re

sequence and rnay not be able to follow the arguffJ;tJ:s.
In spite of all the dtfficulties infolved, I hav':r set
ue the task of dealing w*th those fosces that seeir: to
" oblitsrat€ flre operat*nE mottvation of rsatkilrd"
Th;-;;;; of unbelief threatens to breai< dotrn '&i':': 'i'emune
systea wit}rin our lnsao:?tal gouls
.T0DBY: ttsted below are tlre flrre clags'i*q} argui':i*::l"o 5q,r

a beltef to the extstence' of €od* 1f,hey a:-'e'not te;:nt t€ he
proofs, t3ey merely polnt us'tn the rtgiic Jfgre": ;i*n'
lr The Argrment frem Gerieral Con$ent :' 4LL $eflces: cf qen

have *i*.yu had Eome ged Atr gods rar.hoe.tiieY.3-iq'glrippe"d"

2: Ebe Cosaological Argn:xent '+ ev€y ea.lls€ nruEt have an
effect.TEeu4lYe.rge*scerta.lx].y.arreffeetencblie,\v
cause *s Perce.tve'C1'tb hE 6gdl.

3: fhe'TeleoLoEtca1 ArEunent"ghe a;-gnwent f4oa de**gnt
Thb r:nive:rse dtspLays' 4 1lqst gJs:t€{I fiqn:lect*d ;:": a1L
its parte. The evtrSence fo:r a DesigrEer *q- IN:nii]asf,u1'

4:Thesttolog*calArgrruent=t-her.de'aofcgdf.sire{'{}s$,1ry.
to our reasontng?

5: The l4qral Argriiuent' A1I nen eyerlnrhere pqss"sr, 1 rt:f::"';i€

of right and rffqng,' fhetre qrur.h.e e d*.ffe::enfi) iir l;he '

detail. but the selrrse *+ tfier-e Jugt the sqqsr
** * * * * ** * * * * * *, ** * * * * * * * * * * * * *** * ** ** * * * ** * **-* * * * * * *'a * :t t 
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ioiic#;-.i,6;il _;]ii^ia-an ilfoarmar cee6ng of tj,r:e Ffe a:f';*r
this service,
CRGAII SPECrAC:UL&R: Hedne.gday 2lst.Septalber : ?:Qpn'
Tickets avaJlabl-e. llst oa tfie piano fsr tlrese 'u+ti+ r'r+sh
to eontrlbute to dfte suPPer.
l]Ef,IplEHll!{ REPffiT: Su.r regponge $*l'tr E}e. present*d i'n Lhe
6r*1d Hall,OLd Lt*ix'ary. ea- l3ruredily' l?tS; Hevmk;"' TH*$
fs a HUSI 'for a1.} of ue, pleas* plaee ttie dat'e in yp$r s
diary N0til.
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Ruyrnond Gubboy Lirnited
176a HIGH STREET, BARNET, HERTS. ENs SSZ

TEL: 08.1 441 Bg4O FAX: 081 441 OBBT
OPERA GALA NTGHT

BARBICAN HALLsaturday 29 october 1994 at 8.oopm
PROGRAMME

Nicolai The Merry Wives of WindsorMozart The Marri.";;'"r rigi;;-N;;Mozart Don Giov"rii i; ci Daremgizet Carmen 
- Toread.or, s SongBizet pearlfisfrers-oi"tVerdi fI Trovator. a""ii ChorusVerdi La Traviit"-s;i"disiVerdi Riooletto i"-O"""" e MobileY:rg+ Ri{otetto caro Nomeveror Un Ballo in Maschera Eri TuVerdi aida Grand f"f.r"fr-

Interval
Leoncavallo - pagliacci prologuePuccini_ La Boheri. afr-f,li*.Puccini Tosca n""""Ji[i"'armoni.Puccini Madam nutteiiiy u., n"f DiPuccini Madam -nutteriif Hurnming ChorusPuccj-ni Turandot r.r"=sui DormaMascagni cavalLerii n"=Iicana rntermezzoPuccini La Boheme Cn.-e"fida Manina...Si michiamano Mirni. . .o s;;;; ianciulra
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London Concert Orchestra
( leader)

Paul Wynne-criffiths
Rosalind SutherlandGordon WilsonWilliam Dazeley
English Chamber Choir

3 .3O/ 6 .3OTails/Long Black
( j: \diary\rfhl_10e)

(conductor)
( soprano)(tenor)
(baritone)

Rehearsal:
Oreh Dress:

Regislered Oifice: 62 Bereslord Street, Woolwich, London SEIB 6BG. Begistered No: 2695143 (England)
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LET saints on earth in concert sing
\Fith rhose u'hosc work is done;

For all r.be sen'a::is of our King
In earth ard hcaven ate one.

Onc famill', sc du'eil in him,
One Chu;ch, abore, beneath;

Though norv dividcd bY rhe strcam,
The narrow sueam of death.

One arrny of the liting God,
To his command se bou';

Pan of his host has crossed rhe flood'
.{nd part is crossing now.

E'en now ro rlcir eternal home
There pass some sPirirs blest,

\Itile oihers ro the margin cor::e,
$iaiting r}eir call lo rcst.

Jesu, be thou our conslant Guide;
Ti:en, tshe:t the u'ord is given,

Bid Jordan's r:atrcll' sueam divide,
And bring us safe to heaven.

Cnanlrs WESLEY i7o7-68
and otiers

I

HO\V shall I sing rhar maiesry
Ifhich angels do admire?

Let dust in dust and sileace lie;
Sing, sing, ye heavcaly choir.

Thousands of thousands stand around
Thy throne, O God raost high;

Ten rhousand times ten rhousand sound
Thy praise; bur *'bo am I?

Thy brightness unto them appears,
Vlilst I thy footsrcps .race;

A sound of God cotrres ro my ears,
But they behold thy face.

They sing because rhou an '.heir Sun;
Lord, seod a beam on me;

For where heaveo is but once begun
There alleluyas be.

3 Eniighien '*'ith faith'i lfuht m1' hearr,
Iafla..ne it u'ith love's 6rc;

Then shall I sing and bear a part
lfith that ceiestial choir.

I shall, I fear, bc dark and cold,
!flith all m.v fue and light;

Yet u'hen thou dost accept their gold,
Lord, treasurc up my mite.

4 Hor*'grPr! a being, Lord, is rhine,
Which doth al! beings keep!

Thy knowledge is the only linc
To sound so vast a deep.

Thou an a sea wiSout a shore,
A sun s'itlout a spherel

Thy rime is now anC evermore,
Thy place is everyrrhere

JonN lr4esox c t645-rfr

5
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RICHARD }rcOKER ANNIVERSARY 3Td XOVENbCT 13"

CIIORAI. E\.rENSONG
c-.lr: Engltsh Chamber Cholr
ConCuctor: GuY Prothero
Organlst: Ian Curror
Setting Stanford
fesponsesr Smith of Durhan

Baok of Coawn Prayer: 56 Evensong ProPer be5lns

p,117 Psalu 8
FJrst Lessoa; Genesls ch. 1 vs' 26-3I
afftce HYatY, Let Saints on earth

57 IdAGilIFICAT (cllrEax of the order)

Secand Lessont II Peter ch.1 vs' 1-11

59 Nunc Dinittls
60 The Creed
6i Verslcies & ResPonses

61 Final coilects for the DaY
for Peace
Agalnst al.1 Per1ls

Anthea: Fair is the Heaven - Harrl's
6? State PrEYers - for a Theologian

human nature and dlvlne life
llywz: How shall tr sing that najestY

Sermon - 'The End of-Man' Dr Charles Ml1ler

Hyan: Jerusalen the Golden

The Blessing

,-r.""" renarn after the servr.ce for refreshments ln the
Parlsh Room



Urbs Sion ourea

JERUSALEII1 the golden,
With milk and honeY blest,

Beoeath tJry contemPlation
Sink heart and voice oPPrest-

I kno*'not, O I know not,
!9hat social ioys are there,

Whar radiancy of glory,
\I'hat light beyond comPare.

z They stand, those halls of Sion,
Coniubilant u'ith song,

And bright u'ith manY an angel,
And all rhe marryr *rrong;

Thc Prince is ever in thcm,
Thc da1'light is serene,

Ttre pastures of rhe blcssid
Are decked in glorious shecn.

3 There is the throne of Datid,
.{ld *rere, from care reteased,

The song of them rlrat rriumPh,
The shout of rhem rhat feast;

.{nd t}rey u'ho, u'it}r their Leadcr,
Har.'e conquered in thc fight,

For evcr and for evcr
Arc clad in robes of whitc.

4 O st'eet and blessid counlry'
Shall I ever see thY face?

O sq'eet and blessid colrott-v,
Shall I ever win thY grace?

Exult, O dust and ashes!
Thc Lord shall be thY Pan:

His only, his for cver,
Thou shalt be, and rhou art!

l'v r-3 Brm',rno oF CLUNY l2th CcDrury
fr J. l{. NrALI r8t8-66

v 4 H1'mns Ancient and Modero t86r
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"AMore Excellent Way" ;

A Presentation in Words and Music as to the Future o,f the City Zhurches
for submission to tlrc Lord Bishop of London,

o* I[ft: fi,"liHt :l:,l,f#?;, n
FROM: 6.00pm until B.00pm.

Wfnso 6r*gr, ilh, trttrctateoru rurthg?r,ou.
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To our sister
churches inthe City

ACH OF US HAS BEEN
given an opportunity by
the Bishop to present our

view at the level of total involve-
ment, towards mission in the
next millennium within the con-
text of the City of London.

At Saint-Andrew-by-the-
Wardrobe and Saint James
Garlickhythe we have welcomed
the opportunity with vigour and
enthusiasm. Although there are
some ministries in the City that
are obvious in their excellence,
such as St. Botolph Ald Gate,
All Hallows, St. Helen's and
St. Bride's, it is not for us to sug-
gest how other churches should
fulfil their mission in each comer
of the vineyard. At this stage it
behoves us simply to plan our
own strategy and in so doing
encourage and inspire others to
do the same.

In the Bishop's Agenda for
Action it seems to us that wor-
ship and nurture leap off the
page and challenge us here, to
concentrate our efforts in that
direction with the resources we
find at our disposal. We have
the purpose, the plant and the

people as well as the will to plan
our strategy for the year of Our
Lord 2000.

After careful consideration and
inspired by other initiatives, we
are ready to offer our plan with
some suggestions from the expe-
rience of our own plurality of
parishes, the only one in the
City. The mainstay of our argu-
ment is that "it works" and it is
our belief that residing in each
and every parish of the Square
Mile there is a fund of excellence
longing to be released and to be
of service to all God's people and
only needing that special key
that opens the door to a new and
exciting adventure.

We present "A More Excellent
Way" for the Bishop's considera-
tion and we invite you most
heartily to join us in the
Guildhall on Thursday 17th
November where a welcome is
assured and a memorable
evening promised.

May God bless you in you, min-
istry and mission.

John Paul
Rector
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Fundamental changes are proposed
for the City Churches that will not
only change the whole character of
the City itself but will bring about a
loss that is unsustainable. ln this
Square Mile we are the mill that
grinds the nation's invisible earnings
into the bread that nourishes all.
Sprinkled among this seething
swarming industry there have to be
pockets of holiness - locally avail-
able, with open
doors - that stop
all our hearts
from turning to
stone. At the
moment, at
every turn there
is a spire that
lifts our spirits
heavenwards or
a tower that
speaks of stabili-
ty. These holy
places remind all
and sundry that
there is another
country and it is
a spiritual realm
that is eternal in
the fury of passing things, or rises
and falls on the exchanges and hec-
tic wheeling and dealing.

The temples of God must speak,
certainly through architectu ral
design, music and the senses but,
above all, through the lives of the
living Church that reach out to
touch all with the things of the
spirit.

60r maybe it is
the stirring the

Holy Spirit making
us alive all over

again to the need
to serve God
rather than

mammon9!^

Of course money and manpower
are important" The Templeman
Report is right to remind us of the
practicalities. But we are not in the
business of retreat and closing
churches. We are in the business of
using churches for the purposes for
which our forefathers built them -
and of filling them to the praise of
Our Father in Heaven and the daily
service of His people in this City,

300,000 every
working day. lt is
that vision which
appears to have
eluded the
Templeman Report
and which we need
to recapture and
begin to implement
in mission, not least
in a Decade of
Evangelism. lt is
that vision - "'A
More Excellent
Way" - that we
seek to proclaim
and promote on
Thursday lTth
November at 6pm

in Guildhall. Domine. Dirige Nos.

Do join us.

1
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THE CITY CHURCHES HAVE
played such an important part
in the life of the City through
many centuries that any attempt
to re-order them and their func-
tion demands careful considera-
tion.

Our Presentation in the
Guildhall will give us the
opportunity to recall our her-
itage, to appreciate the opportu-
nity for ecumenism, to be
moved by the spoken word, to
address the problems and to
meet the challenges of the
future.

All this will be conveyed on the
powerful medium of music at
its best and in a positive and
memorable way. We are calling
into service those who regularly
worship in our parish churches
by the Thames and for whom at
least two City Churches play a
large part in their lives.

Music will be provided by the
English Chamber Choir, Elizab-
ethan Singers, Saint james'
Choir and the City of London
School Orchestra.

Our speakers will include
Michael Gillingham, Joseph
Byllam-Bames, Oswald Clark
and the Rector.

This will be an evening unlike
anything you have ever experi-
enced because of the magnitude
of the issues involved. Do join
us if you are able. Simply write
for an invitation:

The Secretary,
S. Andrew's House,
S. Andrew's Hill,
London, EC4V sDE.
Tel:07L 2487546.

The Guildhall Old Library

Thursday lTthNooember
1994
5.00pm until 8.00pm

We are sure eaeryone will under-
stand that refreshment cannot be
proaided on this occqsion because
of the prohibitiae costs inaolaed.

THE PRESENTATION
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"A More Excellent W^y"
A Presentation in Words and Music as to the Future of the City

Churches for submission to the Lord Bishop of London.
in The Guildhall Old Library

Thursday 17th November '1,994

PRO GRAMME
The City of London School Orchestra under the direction of Michael Smedley B.Mus. ARCM

will proaide the music before the programme begins.

Welcome to the Archdeacon of London, who represents the Lord Bishop, and to all who
share a concern for the City Churches.

Our Heritage in Architecture ' Michael Gillingham MA, LlM, FSA, Hon FRCO.

Saint lames Church Choir Director of Music €t Organist . Dr. Andrew Parmley

Trio from Cosi Fan Tutte (Mozart) Soaae sia il aento. (may breezes blow lightly)

Our Heritage is for et)eryone Oecumenism ' loseph Byllam-Barnes FCIB, FFA, FRSA.

The Elizabethan Singers Director Graham Lea Cox MA (oxon) ARCM ARCO (CHM).
Osanna to the Son of Daaid (7. Weelkes)

Songs by lohn Dowland 'Come al]ray sweet loae'. 'Softly, softly drop my tears'

Our Heritage in Literature and Deaotion Dr. Ann Saunders FSA. Felloto UCL

The Elizabethan Singers Salaator Mundi by lohn Blow.
'To be sung of a summer night on the u)ater' Frederick Delius.

Poem by lohn Betjeman . Ellis Pike

The English Chamber Choir Director of Music . Gry Prothero MA (Oxon)
Exsultate Deo by Poulenc Calme de nuit by Saint-Seans.

"A MORE EXCELLENT WAY" Oswald Clark CBE, BD, LLM.

Combined Choirs and Orchestra ' Zadok the Priest by Frederick Handel.

"From Preseroation to Proclamation" the Rector

The GRACE and a Gaelic Blessing from Saint lames' Choir.

Please remain after the Presentation for a glass of wine.

-r-
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The Corporation of the Citr- of London for their generositv and co-operation
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The Citv of London School for providrng an Orchestra.
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Without the generosih- and LLard rvork of the above, this Presentation would not
have been possible but a speciai vote of thanks is offered by the Rector
and Churchrvarders oi the Church of Saint ^{ndren--br'-the-Wardrobe

and Saint Jarnes Garlickhrthe to \1r Osrvald Clark u.ho is really
the architect ot our alternatir-e to the Tempieman Commission Report.

We lrust that "A \fore Excellent !\a1"'n-ill be of benefit to the
Bishop of London as he considers all the offerings and presentations

he has received as a result of setring up the Commission.

John Paul. Rector.
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PROGRAMME

FRANCIS POULENC ' Exultate Deo

Poulenc's (1899-1953) choral music had two main sources of inspiration. During
tlre 1930s in France there was a revival of interest in music of the 15th and 17th
centuries, largely spearheaded by Nadia Boulanger (the grande dame of French
musicology), a close friend of Poulenc. He frequentlv attended her
performances, particularlv those of music bv Morrteverdi. Orr a more personal
level, lrc. also rediscovered his Catholic faith; although brought up bv his father
n,ithin the Catholic Church, he lapscd but rcturncd to it follorving thc dcath of
lris closc fricrrd arrd collcague Picrrc'Octave Fcrroud. At that tinre, hc arrd thc
singcr Picrre Bcrrrac made a pilgrimagc to thc shrinc of the Black Virgin at
Rocanradour, rvl'ticlr re-confirmcd his bclicf.

Exiltate Dco is the first of a pair of motcts n'ritten in 1941 (thc other is Snlutr
Regirra). lt caphrres brilliantlv the celcbrato-' v- naturc of the tcxt, u,hich comcs
from Psalm 81.

Exultnte Deo, aijutttri nostrr,t

lubilatc Dco Jacob.
Sumite ltsnlnntm, et date trlnrpauunr
Psaltcriunr ltatndrrm urnr crltlnra.
Buccinate in neonrcrria tuba
Insigri die solcnnritatis wstrae.

O sacnmt cottt iz,iunt
in quo Clristtrs iltmihtr
recolitur nrcnnria passionis ejus:
nrcns inrpletur gratia
et fiiurae gloriae
ttobis pigrrus clatur, Alleluia.

Rejoicc irr thc Lord, twr lelpar,
Sing nlortd to thc GLrd o.f lacob.
Bring n pnlm, ancl stnrnd tlrc tiniltrnl ,

Plnv rryon tfu jttyfiil psaltenl arrtl tlrc harp
BloiL, tltc trunryut irr the ne1L, nroorr
For tlris is a sr,lcnll fcstii,al Linv to tltttt.

O sacretl banquct
in ttlrich Christ is receited,
nnd in tohiclt u,e recall
tlre nrennry of his passion
atul the glorious fiiure
pledged lor us. Alleluia.

OLIVIER MESSIAEN .O sacntm convivium

Messiaen (1908-1993) rvrote this slrort offcrtorv motct in1937.lt is in F sharp
major, a kev he has frequentlv used for this kind of slorv ecstatic movcm€'nt,
expressilrg the' mvstical experiencc of a supcrlluman lot'c.

Y



POULENC . Mass

Kyrie . Gloria- Sanctus'Benedictus ' Agnus Dei

Harriet Jay soprano

Poulenc's sacred choral music is remarkably individual: medieval plainsong
ald a romantic harmonic style are combincd with his characteristic freshness
and rvit; short, incisive phrases move through a dramatically rvide expressive
range.

Thc N,lass dates from 1937 and is dedicatcd to the mcmclrv of the composcr's
fathcr. In this setting hc omits the creed - a common practice as in liturgical
trsc it u,ould bc sung to plainsong.

Thcrc u,ill bc a short pause aftcr the Mass
Thc audicnce is rcquested to rcmain scatcd

Y DARIUS MILHAUD . Naissance de V6nus

Les heures . Vittus . Le ttert ' Les heures

Milhaud (1892-1974) ryrotc this w'ork in 1949 for Marccl C<luraud and his Vocal
Ensemble. lt tclls the lcgend of Venus being born from thc lvaves, as scetl itr
Botticclli's famous painling, using four poems by lules Supcrviclle. In thc'first,
tlre Hours dcscribe the sca and Veirus risirrg from thc u,ater; in tl're sccond (for
u,omen'S voiccs), Vctrus lrcrsclf llrcets the rvorld, as a full-gro\vll \voman lle\/cr
to knorv the dc.lights of childhood; then tht: mcn's voiccs describe hcr iourne'v
to the shore, hcr seashcll blou,n by the rvind, rvhere desfinV arvaits hc'r; finally,
tht Hours describe hcr grccfing bV living kind: kr shou, tltcir love for her the
sparrolv turns it'tto a stvatl, thc srvan into an angel and tlrc dove'- into a dove''

POULENC . Sept Chansons

Poulenc's considerable output of choral works forms one of the most distinctive
'. and attractive contributions to the genre this century. Earlier in his career he

\y' wrote some fine choral music, but he then abandoned the medium for thirteen



years. It was after hearing Nadia Boulanger's performances of Monteverdi
(already mentioned above) that, in 1935, he began a whole_ series of great choral
works, of which this set of Chansons was the first. Poulenc achieves a quite -remarkable range of colour and expression in his settings of these surrealist
poems, and at tf,eir first performance they were considered on a level with the
ilavel Irors chansons, whiih were in the same concert' La blanche neige and Marie
are by Apollinaire, the rest by Paul Eluard.

1. La blanche neige - Watching the falling snorv, he secs distinct scenes and
characters dancinf before his eves; but his beloved is not rvith him to slrare it
all.

2. A peine cl6figur6e - An attempt to fathom the dcpths of mclarrcl'rolv; its
p"r.,orir,"r.,"ss, its subtlc appeal, its porver to haunu tlrc'bcautv of sadncss.

3. Par une nuit nouvelle - He has gro\vn so uscd to his lvifc that hcr
cvcrlasting samcntss makcs him scrcam. Shc necds to drcss in scarlct arrd
trlack: thctr he u,ould find her nakednc.ss thc most pcrfcct costumc.

4. Tous les droits - He rvants her to be evcrvthing for lrim; and in her eves lre
Can Sr:e it all: all that's most lovcly and poignant in rrature, thc cmptirrcss of
strugglc ancl ambition, as u,cll as the limitlcssncss of lrcr truth and lovc' y
5. Belle et ressemblante - A serics of tvistful imagcs, conjuring pcrhaps an
elusivc clraracter rvith a facc both menrorat'rlc and ftlrgottcn; somctimcs the
quirrtessc.nce of its background and somctimcs indistinguishablv blc'ndcd u'ith
it.

6. Marie - Distant mttsic calls up the memorv of a past lover: he remembcrs
her rvith pangs of clcsire anrJ drcad, atrd klrorvs that hc u'ill alrvavs gricvc for
her and vcarn for hcr rcturn.

7. Luire - A celebration of light, lrarvcst and summer'

CAMILLE SAINT-SAENS . Calme des nuits ' Les fleurs et les arbres

saint-sa€ns (1835-1921) lvrote these trvo songs in 1882 to his orvn texts. Thcy
rvere published the follorving vear rvith a dedication to Charles Gounod, who
Irad given the young Saint-EiOns much help and encouragement. Calme des

nrrifsls a., erocitior-, of the calm poetry of night, contrasted rvith the brightness v

I



and bustle of daytime: the soul of the poet finds solace in the 'tranquil things'
of night. Les flars et les arbres describes the power of Nature and Art to console

-r ruman sorrow: in the midst of grief both appear more beautiful than ever.

MILHAUD.Pan et la Syrinx

Nocturne I . Pan et Syrinx: baritone alr. Nocturne II
L'Invention de la ganrme (The invention of the scale): soprano air

Nocturne III . La Danse de Pan: soloisfs and chorus

Rob Scales Pan .Elizabeth Evans Syrirtx
ALMA WIND ENSEMBLE

Tonrorruki Ikeda flute .Celia Bangharn olroe . David Lon,e alto sax
Colin Beak bassoort . Tonroko lkeda Ttitttto

Millraud \\'as one of tlris ccrrturv's most prolific composers; lre rvrote rvcll over
4ffi rvorks. Hc u,as from Provcrrcc, of Jcrvish dcsccrrt, and throughout lris lifc
his music rcflcctcd tlrc colour and virridness of thc Mcditcrranean. Tlre carltata
Pnn et la Srlrinx, composcd in 1934 to u,ords bv dc Piis and Paul Claudcl, is full
of brightncss and n it in the solo movcmcrlts arrd tlre exubcrant finalc,

yaontrasted trv n'arrn clark colours in thc'Nocturrrcs. Tl're scoring is vcrv unusual
but charactcristic of Milhaud - flute (doubling piccolo), oboe (doubling cor
anglais), alto saxophorre, trassoon and piano - and the music rangc's from
simplc diatonic harmonics, througl, tritorral passagcs (composcd in tno kcvs
at oncc) to quitc. ak'rnal sounds.

Thc storv is an irrcvcrcnt vcrsion of thc origin of thc pan-pipes and tlrc musical
scalc. Onc finc morninc Pan fancics a spot of amorous dalliarrce rvith tltc
rrvmph Svrinx, trut his lrlunt suggestion mcets rvith a rvholly unambiguous
rcbuff. With tactics still cruder he makcs a grab at hcr dress, u'herc.upon Svrinx
(in onc of thc first knou,n'panics') calls upon thc gods to help her. Tht'gods'
idca of succour is tvpicallv rvide'of thc mark: thcv decidc to tum hcr into a
sevcn-recdcd rvind instrumcnt. Svrinx, ho\\,cvcr, is dclightcd and launchcs into
a prolongcd jccr at Pan, a pacarl of triumph at having cluded him,
cxpcrimenting rvith lrcr notes urrtil she finallv stumbles on a scale. Pan vcnts
Iris chagrin in a furious dancc, stamping on the ground, goading himself u,ith
his elbolvs and puffing alvay on the pan-pipes in a frenzy of frustration.
Meanrvhile, little bv little, evervthing gathers round to enjoy this unmissable
spectacle, until finallv the lvhole of creation is straining to get a bener look.

v



ENGLISH CHAMBER CHOIR

The English Chamber Choir is currently one of the busiest of London's smallelv
choirs. It appears regularly in all the major London venues, in City churches
and country houses as well as on television. It performs with a number of
ensembles and orchestras; it visits festivals and music societies across the
country in addition to promoting its olvn annual season of concerts in London,
and travels incre'asingly frequently to Europe.

The Choir pridcs itself on its particularlv varied repcrtoire and concert
schcdule. Togcthcr rvith its conductor, CuV Prothcroe, it has a long association
u,itlr commcrcial music-making. It has rvorkcd frctlucntlv rvith Vangclis
(ipcluding thc soundtrack to Ridlev Scott's Columbus film 1492) and Barrington
Pl'rc'loung, rvitlr rvhom it rerordcd anthcms from thc 1953 Coronation Scrvictt
for tlrc CD rclcasc of his music to the Yorkshirc Tclcvision dclcumctrtarv* Drnls
oi Majesty. [n thc cincma it can be heard on the titlc nrusic to thc Frcnch smasl.r-
lrit conrc'dv Les Visiteurs and also in Nosfrarlnllrs, duc ftrr relc.ase carlv ncxt
year. In thc conccrt hall the Choir continucs to exparrd its ou,u col'lcert
prontotions, rvhich focus on the rcal hcart of its rcpcrtoirc - choral music frtlm
thc last fivc cc'nturics, nith or u,ithout instrumcnts. Sincc 1977 if lras sung
regularly rvith its orvn orchestra, the English Plavcrs, presenting most of tht'
barotluc and classical choral/orchcstral rcpcrtoire. In kce'pirrg u'ith thcYz
dcvelopnrcnts of rcccnt vears, tlte English Plavcrs norv plav Baroquc and
Classical rvorks on instruments of the pc'riod. For unaccompanicd pcrformancc's
thc Clroir lras parficularlv favourct the rich late-romantic music of the carlv
tncrrtietlr ccllturv: its rcpertoirc currcntlv inclucles Richard Strauss Hymtte and
Dcr Ahend, Schoenbcrg Friede aui Erdat, and Bax Mater ora iilirttrt, as rvcll as
plcrrtv of Poulcnc and Britterr. Tlrc Choir also rcgularlv sings popular classical
nrnsic fOr otltcr Lolrdotr Promotcrs, frOm Carmitm BrtranA to NeSSttrt Dornn.

ln Deccmbcr the Clroir rvill bc'appearing rvith Montscrrat Caball6 at the Roval
Albert Hall and Symphonv Hall, Birminglram, atrd u,ith tlrc Band of tht'
Grcnadier Cuards at the Guards Chapel. Performalrces in 1995 rvill includc'
Baclr's St Mnttheru Passion at St John's, Smith Square on 6th April, Monte'u'erdi's
Vcspers in the Citv and Purcell tcrccntcnary cclebrations in London and
Brussels.

The English Chanfier Choir is a Registered Charitrt No: 269245. lirlotr ttould like to
be keltt infonned about fithre €uents, or would like to kttotu rnore about the Choir,
please contact the Atlministrator, Ann Manly, at 8 Alma Sqrmre,l-ondon NW8 9QD'
Tet: 071 285 3944 Fax: 071 289 9081,. The Choir ntaintains a free mailing lisl,--
publishes a quarterly nansletter and has occasional uacancies t'or singers.



GUY PROTHEROE

rxiuy Protheroe is among Britain's most versatile musicians, demonstrating his
extensive knowledge of music from most periods and styles in his roles as
conductor, artistic director and writer. He rvas a chorister at Canterbury
Cathedral, studied bassoon at the Guildhall and read music as a scholar at
Magdalen College, Oxford. Early in his carcer he founded the ensemble
Spectrum, touring in Europe and the USA, broadcasting in manv countries and
making sevcral recordings, including fonatharr Han'cy's Bhakti (a Sundav
Timcs Pick of 1992) and cnsemblc u,orks bv lannis Xenakis (arvarded thc Preis
dcr Dcutschcn Schallplattcnkritik). Hc. has u,orkcd u,ith a u,ide' r,arictv of
orclrcstras, clroruscs arrd crrscmblcs includine tlrc Acadcmv of Ancicnt Music,
BBC Singcrs, Clrclsca Opcra Croup, Crcck National Opc'ra Cl'rorus, Roval
Choral Srrietr,, Ulstcr Orcltcstra, and tl'rc Xt'nakis Enscmble.

Hc is ctltrallv at homc in commcrcial nrusic, rvith numcrous crcdits as
c()mposcr, arrarlgcr arrd musical dircctor of tclcvision and radio commcrcials,
rccordirrgs and Iivc conccrts u,ith rnanv irrtcnrational artists includirrg Rick
\{akcman, John Andcrson, Black Sal-rbath, Ccorge Martirr, and in particular
Vangclis, rr,itlr rr,lrr'lm hc has rvorkcci closclv orr manv projects. Hc concltrctcd
a Docklarrds Eurc.ka conccrt in Rottcrdanl to ar1 audicnce of 30,000 and a gala

- -:once.rt on thc Acropolis in Athcns, trclth n'ith livc tclcvision covcragc. lJcY
ctrllaboratcd n,itlr Erik Lcvi on music for Lt,s Visiteurs, and can bc hcard otr thc
st'rurrdtracks of this film arrd alsct 1492, Tlrtt Plagrc arrd thc forthcoming
Nostrodatnrts - irr cach case as a nronk intonitrg plairrsong.

THE ALMA WIND ENSEMBLE

Thc Alma Wind EnsembL. u,as thc brainclrild of David Lou,c, a trass in tlrc
English Chambcr Clroir rvho u,as kccn to firrd outlcts for his clarinct plaving
and found sc',,cral kindrcd spirits amore Clroir mc.mbcrs, irrcluding thc'
conductor! Hr. organiscd a numtrer of infornral cvcnings, gencrallv hcld at tlrc
Protlrcrot"s House in Alma Squarc, durirrc u,lrich various ECC rvind plavcrs
and fricnds cxplored a divcrse sc'lectiott of music for u,itrd cnscmblt' plus
piano. Tlrc eroup has provided music durirrg suppcr on a numbc'r of prcvious
occasions, but tonight marks its first concL'rt appcarance. In 1993 David
temporarilv lcft to u,ork in Malta, Lrut rvc'arc dclighted to u,elcome lrim back
to play alto sax this evening, along u,ith his fianc6e Celia Bangham as our
oboist. Tomovuki and Tomoko Ikcda treed no introduction to regular ECC
mcmbers arrd friends; finallv, tve extend a \varm rvelcome to Colin Beak, u,ho

:;his evening replaces resident bassoonist Cuv Protheroe, for obvious reasons.



ENGLISH CHAMBER CHOIR

soPraflos
Janet Adderley
Margaret Allen
Fiona Charman
Pamela Charteris
lan Elson
Elizabe*h Evans
Rachel l{eyrvood
llarriet Ja v
Venetia Lasct'llt's
z\nn lvlanly
Diirna lvlavn.rr.l
Cabv lvlollov
Shirlcv Nocl
Jane I)ickering
Jcnnt, Ilusscll
Crc Saltcr
Katr. Ste'ggcl
Adele Stcvcnson
lVtudy Ster,n
Ka\, \'r'rnort
Ilachcl \Varren
Kay Wootl

Tlre English Chtrmbcr Choir n,oultl likc to thank thc Rcvcl John altd Mrs t'arl-
ior thc usc of tlrc Church and thL'ir hclp t<lu,ards this cvL-llillg.

Personal CheJ
If entertaining is an important part of your lifestyle, but TIME
is one of the ingredients that is always lacking, the answer to
your problem is a PERSONAL CHEF. A Professional Chef
would come into your kitchen, prepare, cook and serve the
meal o[ your choice. Take all the labour out of entertaining
and ENJOY the freedom afforded by this excellel]t senrice.

No dinner or party too snrall . No distance Loo far

STEVEN DAVEY PERSONAL CHr,r. OL252 338137
8l Waterloo Road 'Aldershot . Hants GUl2 4NS

altos
Karen Bloomfield
Maureen Connett
Denise Davies
Margarc.t Drive'r
[)ejgy Ilannlngton
Tomoko lkeda
Sian lvlexsom
Julia Singr'r
f)avid lVhecler
Jrrliet lVillis

telnrs
Peter Adderley
Francis Bassett
Roger Carpenter
Jeff Dale
Margaret

Jackson-Roberts
r\l:rstair lvlcDermott
Rob Scales
I)avid lVatson

Zra-sses v
Peter Best
Tim Colborn
Ctive Hopervell
Jeremy Hughes
Tomoyuki lkeda
David fordan
lvlartin Kieffer
Keith Searle'
I'hilip Smith
Neil Tlrornton
Noel Venn
Keith Wallircc
IJcn lVirrren
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PAN AND SYRINX

Synopsis

A boisterous and irreverent version of the myths suirrounditelth;,originsof the Pan-pipes and musical scales. , , !, , ;

Pan suggests amorous dalliance to syrinx, a dryad,.in his usual bluntfashion; he meets with a wholly unambiguous rebuff., Employing crudertactics, he makes a grab at her dress, whereuponisyrirx,(in one of thefirst known "panics") catls on the gods to help her. The gods' idea of
succour is typically wide of the mark: they turn, her,irrto a,seven:reeded
wind instrument. Syrinx, however, is delighted and indulges in aprolonged jeer at Pan. Pan vents his chagrin in a furious dance,
stamping the ground, goading himself with his elbows and puffing) away onthe pan-pipes in a frenzy of frustration. He seems to become the. centreof attention for the rvhole of creation, which gathers round to goggle atthe spectacle.

Pan and Syrirx
One day Pan, the old Satyr,
took a fancy to a dryad;
so he hoofed off early next day
and banged on her door:

rap rap rap rap rap.

"I'm not going to give you sweet talklike your pretty woodland boys:
I'm the lusty Pan. "

"Get lost, you randy old panl
yelled Syrinx in a fury
"Strutting Iike a peacock
Writhi.ng like a worm

Blah blah blah blah biah
Don't fancy your chances with me!I'd rather take up
with the first faun I see
than with Pan.
You'll have to get used to
going without, pan,
You hairy, horny, groping god -Your songs even hurt the clrum!

Tarum tarum tarun tarum tarum!

For any excuse you play the goat -You're worse than old Silenus!I can smell you coming a mile off."
Having delivered herself thus,
She ran behind a willow,
But the old joker caught a holdof a fold of her trailing skirt

: t;



- bom bom bom bom bom -
"How desperate can you get ! "
Screamed Syrirx with a swipe at him
"Gods, I need help agai.nst Pan!"
And all of a sudden she changed
into a pipe of seven reeds.
Pan held and stroked them in dismay,
R.eady to weep with frustration -

-"Danm damn damn damn damn! -
But I love you, even in this strange guise.
There now, I'm sorry; will you accept
These rseven kisses from Pan?"

You would have split your sides to see
Pan with a1l seven pipes in his mouth
Blowing away for al t he was worth
And tapping his cloven hoof in time *
pom pom pon pom pom

While the angry iittle dryad
Blasted on in shrillest tones,
Running the whole gamut to Pan:

The Invention of the Scale

Air! Water! Air! Water!
Blue ! White I Wind I Light !
Bright sky! Dark skyt
A shoulder glimmering in the shadet
Deeper! Sharper! Lowerl Shriller!
A breeze! A gale! A hurricane!
Can you hear me, old Pan, can you hear?
Syrinx is singing her song!

Blue! Fire! Laughl Shout!
Think of hair and shouting -
A billow of bright blonde hair;
Leaps and calls and cackles!
Spin and spin around with me;
Listen - do you hear?
You thought you could get me
You thought you could have me
Old Pan, daft Pan, mad Pan!

I can go up and down
Up by the ladder
Down by the stair
I'm dancing on my toes
On the miller's stairI touch no note so low
That I can't swing back up
To the top of the poplar-tree!
Can't catch me Pan,



Can't catch me -

pom pom pom pom pom!

Can you stop the raging torrent?Light! Bluel Sky! Fire! Waterl Sand!
Between the willows and the waves
From Trebizond to Lebanon
In a bound, in a twist, in an eddy,In a burst of bright blonde hair,In this gust of clear loud laughter,
And sheets of bright sea-green,
- pom pom pom pom pom -

Pan the drumrner,
Do you think you can catch me?
Do you think you can hold me?
With al I your ten fingers?In the I ight and the sand
On the shores of the everlasting sky
Do you think you can stop
the smooth-sl iding Rhone?

More elusive than a rustle,
and blonder than a thrush,I am the picture painted
on the fabric of your dreams ITell me, can anyone
drink the drowning moon?
Can you seize silk?
I'm running and running
running and calling
running away!

Who's going to seize me
\4/ho's going to catch me
Did you think you could,
old Pan, panty Pan?
You, you old hobbledehoyt
Just try to get me
Just try to hold me
See if you can make me, hahl
You think you're so clever *
we1l, Syrinx is offwith a song on her lips!
Pom pom pom pom pom!

Pan's Dance

Gather round Pan:
He's dancing on the spot
Goading himself with his elbows
Stamping, loudly stamping
Stamping the earth with his heels
Bashing the ground with his stick.
Mountains, Iend a handl

I
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A1 I round Pan
On the hill of Optevoz
A11 round Pan
dancing on all sides
Mountains, dance in a ring!
Mountains, give a hand to Pan!
Boom boom boom!
Peak beyond peak,
Hi I ls behind hi I ls,
Come out, come here!
To Pan, and all round Pan!
Come to the call of your master!

Mountains, dance in a ring!
Mountains, lend a hand!
Gather round Pan you master;
He has called you here!

And over
yonder
out of sight
are monsters
and giants
and senators
straining on tiptoe
to catch a glimpse of Pan...

ir..



CASTLE BAYNARD WARD CLUB

CAROL SERVICE

The Ward Church of St Andrew-by-the-Wardrobe
13th December 1994 at 6Pm

Conducted by the Rector, the Revd John Paul

*rt*,trtrtrtrtrt

ORDER OF SERVICE

Entrance: AlleluYa Peter Wishart

THE BLESSING OF THE CRTB

Bidding Prayer

Hymn: Once in Royal David's City ;' 1' r!-

EH 605, Verse 1 Solo, Verse 2 Choir

lst Lesson: ISAIAH 9, Verses 2, 6 & 7:
The Prophet foretells Christ's Birth and Kingdotr

Read by a Past Chairman

Carol The Iamb John Tavener

2nd Lesson: ISAIAH 11, Verses 'l',2,4,6'9:
The Peace that Chrkt will bring is foreshoun

Read by the immediate Past Chairman

Carol: Sussex Carol Traditional arr. Willcocks ri, " 1.

Hymn: O Little Town of Bethlehem ': j 'r.

EH 15, Verses 1.,2,3 &.5

3rd Lesson ST LUKE 1, Verses 26-35 &,38:
The Angel Gabriel Salutes the Virgin Mary

Read by the Hon. Secretary

Carol The Infant King Basque traditional

Hymn: The First Nowell

The First Nowell the angel did say or "; " I
Was to certain poor shepherds in fields as they lay;
In fields where they lay, keeping their sheep,
On a cold winter's night that was so deep.

Nwell, Nwell, Nwell, Nowell,
Bonr is the Khry of Israel!



They looked up and saw a star
Shining in the East beyond them far;
And to the earth it gave great light,
And so it continued both day and night.

Nowell...

And by the light of that same star
Three wise men came from country far;
To seek for a king was their intent,
And to follow the star wherever it went.

Nowell...

This star drew nigh to the north-wes!
O'er Bethlehem it took its rest, 

,

And there it did both stop and stay
Right over the place where Jesus lay:

Nowell...

Then enter'd in those wise men three,
Full rev'rently upon their knee,
And offer'd there, in his presence
Their gold and myrrh and frankincense.

Nowell...

Then let us all with one accord
Sing praises to our heaverrly Lord,
That hath made heav'n and earth of naught,
And with his blood mankind hath bought:

ST MATTHEW 1, Verses 18-25:
Sahfi Matthau tells of the Birth of lesus

Read by the Deputy Chairman

Noe, Noe

ST LUKE 2, Verses 8-16:
The Sheplrcrds go to the Manger

Read by the Chairman

Stille Nacht

While Slrepherds watclred their flocks by night, EH 30

please remain stailhry fdr
ST IOHN 1, Verses 1-14:

The Great Mystery of tle lncarnatiott
Read by the Rector

O Come all ye faithful
EH 614, Verses 1-6

Collect and Blessinr;

Hark the Herald Angelr, :rr''s
EH 24

-t

4th Lesson

Carol:

Sth Lesson:

Carol:

Hymn:

5th Lesson:

Carol:

G. Bouzignac

Franz Cruber

r-r ? !r.
, i. .i.

Hymn:

.l
. i"r;
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Ivlonday 20 December1994 at 7.30pm
St Mark's, Flamilton Terraee, NWB

MUSIC AND ITEADINGS FCIR CFIIqISTMAS

Choir: In the Bieak lfrdwinter - Haroid Darke

Ileadhtg frart Krlverl's DiarY
The Revd Donald Aird

( 1 S at Choir and audience: GooC King Wencesias

,).CJ Choir: Virga ]esse - Brucktier
\,

Readirtg: God's Crandeur - Serard h{aniey Hcp}<ins
Aian \4oses

i-izoir: Niater ora fiiiiiiri - A;-ii*ici i-ia;<

Reaiing:The Preface for Christr:ras Day - Eook of cor::,lrlon Prayer 1549
The ltevd ioirrr PaPwcrrth

6 /r,4 Choir and audieficc: The First Nowell

Rending: Christsras Beils - Longfeliow
Peter Be,'t

Chair: Tomorrorv shall be my dancing day - traditional
2oz

Reading: from Hamlet - Shakespeare
Gregg Ainger

A Choir: O HoiY Night - Adarn
6 I 51 Siar Carol - Jo[n Rutter

Read i n g : 
f xlffi:iff l.; tiliX "'i**u"

P ) P Choir:Follow that star - Peter Gritton 
i

Ruding: from Cider wiih Rosie - l^aurie Lee
Sharon Parr

O 5 I Choir:Christmas Song - Mel Torm6

D 3 Have Yourself a Merry Little Christmas
I

G, y n,",nllfi'il, rtli# 5"[,n ]i.1,, "*,,r0,

\/\ A_t)
N
(\t)it{!
lillt\ltiltt

l----**1-.:-\.t

\/Ittlli

i
I
I

\
{l

I

"l{

f -.Fr.'-'n3!*- *.*-

1,"
(r)'

I

6",\:-- J



Good King Wenceslas

Ail:

The First Nowell

Good King Wenceslas looked out The First Nowell the angel did say
On the feast of Stephen, Was to certain poor shepherds in fields as
When the snow lay round about, they lay;
Deep, and crisp, and even: In fields where they lay, keeping their sheep,
Brightly shone the moon that night, ' On a cold wintey's night that was so deep.
Though the frost was cruel, Nowell, Nowell, Nawell, Nowell,
When a poor man c;une in sight, Born b the King of lsrael!
Gath'ring winter fuel.

Men: They looked up and saw a stiar
Hither,page, and stand by me,. Shining in the East beyond them far;
If thow knor.r/st it, telling, And to the earth it gave great light,
Yonder peasant, who is he? And so it continued both day and night.
Where and what his dwelling? Nowell,.
Ladies:
Sire, he lives a good league hence,
Underneath the mountain, And by the light of that same star
Right against the forest fence, Thlee rvise men came from country far;
tsv Saint Agnes' fountain. To seek for a king was their intent,

And to follow the star wherever it weni.
Men: Nwsell...
Brtng me flesh, and bring rne wine,
Enng me pine logs hither:
Thou and I wili see him dine, This star drew nigh to the north-west;
'vVhen we bear therr, thither. O'er Bethlehem it took its rest,
.,iii; anci there ii ciid both stop an,J sray
Pagp and monarch, forth they went, Right over the place where Jesus la1,:
Forth they went togeth.er; Nunell..
Through the r,:de wind's rvild lament
And the biiter rveather.

'fhen ente/d in those lvise men tl'rree,
Indies: Full rev'rently upon their knee,
Sire, the night is dari<.er nolv, And offer'd there, in his presence
And the wind bk;rvs strcnger; Their gold and myrrh and frankincensc.
Fails my heart, I know not how; Nmtell...
I can go no longer.
Men:
Mark my footsteps, good my page; Then let us all with one accord
Tread thou in them boidly: Sing praises to our heavenly Lord,
Thou shalt find the wintels rage That hath made heav'n and earth of naught,
Freeze thy blood less coldly. And with his blood mankind hath bought:

Nm:ell...
Au:
In his master's steps he trod,
Where the snow lay dinted;
Heat was in the very sod
Which the Saint had printed.
Therefore, Christian men, be sure,
Wealth or rank possessing,

" Ye who now will bless the poor,d' Shall yourselves find blessing.



..Surzd.a3i'
8.3O a.m.

CoI lect

S:r A,{A.RK' S CTTIJE.-CE{
I:IAIW I LZOJV Z-ER.R.4.CE, IVH/A

2 5 X.f-, .Decerrrl>er Cfrr j .s trrra.s -Ila_:r. -
Holy Cunmrnion (B.C.P. )
and readings for Christmas DaJ,

10.30

Musi c
Choir

a.m. Chr i s trna-s JVlo rn i ng Wo r s} i g> -
(Carols frmr Bethlehpm Carol Sheets).

Ied be some mernbers of the &rglish Gramber Ctroir.
onl;' carols and other parts of service underlined.

*elcmre and explanation of the serviee
Introit (frmr back of church)

,Adam lav ybounden
I[,rm A,ngels f rcro the Realms of Glortr'

Anqels, trom the reaims oi glory,
Wing your f iight o'er all the eanh;

Ye who sang creation's stor,v
Now' proclairr, Messiah's birth :

Come ancj worshrp,
Christ, the new-bcrn King -
Come and worship.
Worship Christ, the new-born King

Shepherds in the frelis abiiing
Watching o'er your itocks by nighi,

Gocj with man rs no\  resrorng ;

Yonder shines the inf arl Li-ofrt:
Come and worship, etc.

3 Sages. leave your contempiations;
Brighter visions beam aiar;

Seeil the great Desire of nations;
Ye have seen His natal slar:

Come ano worship, etc.

4 Saints beiore the altar bending,
Watching long in hope and tear,

Suooenly' the Lord, descencjing,
ln l-iis temple shall appear:

Come and worship, etc.

Choi r onl r':

,A.l I :

5 Chcrrhons totrs l'hcurcur r illugc
Qur l'u vu nlilrc stlus srs tLrlt5.

(,)iirons-lur Ic tendre honlmlree
Et dr notcoeurs el nos rtltr !

Glrriu in etLr:lsis Dco.

6 Though an infant nou'wc vie*' him.
He shall 6ll his Father's lhronc,

Carher all the nations to him;
F-very Lnee shall then bor.r' down:

Contt ond tt'orship, etc.

Sentence and Bidding praJ'er
Confession and Absolut ion
Iheel
All Almighty C,od, our heavenly Father'

we have sirured ag:ainst you and ag:ainst our fellow men,
In thought and word and deed,
through negl igence, through weakness'
throug:h our oI{T} deliberate fault.
We are truly sorry .
and repent of all our sins.
For the sake of your Son Jesus Christ ' who died for ust
forgive us all that is past;
and grant that we rna)' serve you in neivriess of life;
to the glor5, of your namc. Amen.

OpeninE versicles and responses (Smitlr)
Carol [ty dancins dav (OtlC ?1 ot . I )



Reading: Genesis 1. v t-5
Explanat ion' Carol Star Carol Rutter

Reading Hebrews 1, t-3a
Explanation

Anthern Unto us a son is born Handel
Creed
Lords Praver and Versicles and Responses
Collects and prayers

All praise to you,
.A.lmighty God and heavenly king,
who sent your son into the world
to take our nature upon him
and to be born of a pure virgin.
Grant that, as we are born again in him,
so he ma;z continually dwell in us
and reign on earth as he reigns in heaven
with you and the Holy Spirit,
now and for ever

Collection Hynu-r 7 O Little Town of Bethlehem
Talk Vicar
Procession to the Crib
Carol 5 Hark the Herald Angels sing
The presentation of gifts for children in need.
,{t the Critr
Carol In dulci Jubilo
Reading Luke 2, 1-14
Explanation of the Cril:
Carol 18 .A.way in a nurnger
The Blessing

4li welcsne for refreshments served in church after this service.

.fteg'zrI a"r ,serrzi ces a-t ^St llrfa.rk '"s
B.ite B is used at the 1O.3O a.m. Eucharist. The Bible readings at the Sung
Connrunion and at l!{attins are from the ASB lectionary, year 2.

Weekdays
Tuesda-vs Vestry Hour 7.3O p.m.
Thursd4y HoIy Cormrmion 11.3O a.m.

The Thursday Club 6pm
(group for prayer and discussion)

Major Saints Days (as announced) 9.3O a.m.
s:rquiries for Baptisms, Marriages, Banns etc to the vicar in the church
Off ice Tuesday-?.3O p.m.-8.OO p.m. O?1 624 4065.

Who's Who at St. Mark's
Vicar Revd. Donald A.ird 071-328 4373 (tel /tax)
Hon Asst. Revd. John Papworth 0?1-286 4366

(fax o?1-286 2186)
Revd Robin Denniston 071-286 O88O

Churchryardens Mr. Ivan Davies O71 624 4018
Dr Bob Bel I 071 286 60?2


