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ST. GEORGE'S, Hanover Square, W.l

GLISH CHAMBER CHOIR
with orchestra

conducted by GLJY PROTHEROE

Tuesday
lTth March

at Bp*
JOHN HOLLOWAY

VIOLIN

JONATHAN
REES-WILLIAMS

ORGAN

Jill Robj.nson soprano
Andrew Giles afto
David Roy tenor
Graham Titus bass

BACH
HANDEL

I\4otets: Komm, Jesu, Komm
Jesu. meine Freude

Violin Concerto i.n A minor

Organ Concerto OP.7 No.4

Chandos Anthem: O Praise
the Lord with one consent

Admission by programme : 50p at the door or from 01-262 B5O7



ST. GEORGE'S, l{arnover Square, W.l

NGLISH CHAMBER CHOIR
with orchestra

conducted by GuY PROTHEROE

Tuesday
17th March

l311

at 8p*
JOHN HOLLOWAY

VIOLIN

JONATHAN
REES-WILLIAMS

ORGAN

Jil1 Robinson soprano
Andrew Giles afto

__rvid Roy tenor
Grahann Titus bass

BACH

HANDEL

Motets: Komm, Jesu. Komm
Jesu. meine Freude

Violin Concerto in A minor

Organ Concerto op.7 No.4

C'handos Anthem: O praise
the Lord with one ctnsent

Xmission by programme: 5Op
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PROGRAMME
Ul MOTET , KOMI'! . JES\I , KON\4 J. S . BACH

Of Bach's sj-x motets, all but one (Singet dem Herrn) were written for funerals.
Both the motets in this prograrnme were written in Lei-pzig, during the seventeen-
twenties, when Bach was in his late thirties- Bach took ttre words of Komm, Jesu,
Komm frao a hyan by Paul Thymich and set them for two four-part choirs.
The motet begins with a dramatic cry 'Come, Jesus, come, mg flesh is wearg, mg
strength -is ebbing awag: I long for gour peace'. Then follows Lhe main movement,
first i-n cornmon time, then in i:ripIe, with an expression of faith in'You are
the Wag, the Truth, the Life'. The work ends with a short piece called Aria,
which is like a cornplex chorale in form, in the tradition of the Sterb-Aria
(funeral songi) : 'Therefore I commend mgseLf into gour keeping, and bid the worl-d
a l-ast good night' .

VIOLIN CONCERT\] IN A MINOR BWV 1041 J. S . BACH

- i All of Bach's survivi-ng solo concertos were written in ttre years around. L72O,t- whi-l-e he was director of music to the court at Cdthen- They show Bach perfecting
the ltalian style he had acqr:ired from Vivaldi, and refining the lyrical and
virtuosic style of the Italians to his own more intj:nate manner. The first
movernent is in a rondo form, then the slow movement, an Andante in C major, is
an elegiac song above an osLinato bass. The finale, ATTegro assai,is a Gigrue.

J.S .BACHMOTET: JESU, .I,TEINE FREUDE

This is the longest of Bach's motets, arrd was written in L723 for Oberpostrneister
Kdse, \"/ho commissioned it as a memorial to his late wife. ft is scored for a
f i-ve-part choir in eleven movements, though the ful1 f ive voices a-re used in
only five of them.The structure is syrnroetrical, interspersing the six stanzas
of Johann Fraack's chorale with five verses from Chapter I of St. Paults Epistle
to tJ:e Romans, and the axis is provided by the central sixth movement, a five-
part fugue- So the movements are:

1. 4-part chorale (Franck): Jesu, mg jog, how much Tonger must\- mg heart be in anguish and. Tong for
thee.

2. 5-part motet (St. Paul): There js therefore now no condemnation
to them which are in Jesus Christ.

3. 5-part chorale, ornamented (Franck):Under thq protection from the raging of
mg enemg I am ever free.

4. 3-part motet (St.Paul) : For t)te law of the Spirit of Life in
Christ Jesus hath made me free from the
faw of sin and death.

5. S-part chorale,free setting (Franck) : f spurn the evil- one, the jaws of death
and aTL mg fears.

6. 5-part fugue (St.Paul): But ge are not_in the f7esh, but in the
Spjrit.

7. 4-part chorale,ornamented (Franck) : Hence a7l- earthTg splendour, Thou art mg
treasure, Jesus, ng deTight-

\r 8. 3-part motet (St.PauI): If Christ be in gou, the bodg is dead
because of sin

7v



( Franck)

(f'ranck) : Go f rom me, O grief , for mg jog and
mastet, Jesus, is here.

INTERVAL

ORGAN CONCERTO OP.7 NO.4 G.F.HANDEL

Handel's organ concertos belong to his period in Engl-and, and were desiqned tobe played as special attractions between the acts of his oratorios, acting as
show pieces for his brilliant improvisatj-ons. The form was al innovation,
cornbining the German preditection for the organ with the Italian concertogrosdo styl-e; but the organ writing is more in the Italian style, virtuallyexcluding the use of pedals, and indurging'in briltiant passag:e work,representing the direct opposite of the severe German organ style wittrobbligato pedals. Much of the organ part is merery sketched, being leftto the performer to improvise his own full version. Op.7 No.4 opens wj-th anoble dialogue for two cellos, then follows an ATTegro movement based on apiece from Telernannts Musique de Tabfe. Before the last movement Handel
improvised. a slow movement on the organ and it is common practice tl:iese days,as tonighL, to insert a suitable movement from some other piece by Handel atthis trnint- The musi-c of the last movement Handel had already used in a numberof works, including the Orgran Concerto Op.3 No.6.

CHANDOS ANTHEM: O PRATSE THE LORD WTTH oNE CaNSENT G.E.HANDEL

Handel becane musical director to the Duke of Chandos in 1717, and the twelve
Chandos Anthems he rcrote for the Duke form the foundation of his later greatchoral compositions. The stimulus was the English tradition of choral music,although the actual choral style which Handel discovered in England, thatprimarily of Purcell and Blow, did not greatly influence hirn. The styl-e Handelused was rather the German style taught him by Zachow, with a strong Italianflavour- The first chorus of O praise the Lord with one cansent immediatelydisplays the two most characteristic elements of Handelts choral writing:the simple yet grand setting of the opening phrase of the title, usi-ng the notesof the hymn-tune st- Anne (o cad our heTp in ages past) fol-lowed by aninvolved counterpoint for 'and magnifg his name'. After this chorus cerne threearias - for solo alto:tPraise him, a77 ge that in his house attend,; for tenor:
'Fot this our truest jnterest is gTad hgmns of praise to sing.; and for bass:
'That God is great, we often have bg gJ.ad. experience foundt. The next chorusmovement, 'with cheerful notes l-et aL7 the earth to heaven their voices raise,,contains a wide variety of choral effects, including a dramatic decrescendo onthe word traise', as the violins reach up to heaven, almost passing out of sight.
The second section contrasts a sprightly figure for 'Let aLl inspired with godTgmirth' with massive block chords for 'sing soLemn hgmns with praiser. A sopranoaria follows: 'God's tender metcg knows no bounds, his truth shaL1 ne,er decagt;and the anthem is conpleted by two more choral movements z 'ye boundTess reajmsof jog, exalt gour Maket's famet, and 'your voices raise, ge cherubin andSeraphin, to sirry .his praise, A77eLuja, -

9. 4-part chorale,free setting

l-O. 5-part motet (St. paul)

11. 4-part chorale,harmonised r

;Farewel-L O earthfg existence, what t'he
worLd has to offer no Tonger tempts me.
He that raised Chr-rst from the dead shaLj
quicken gou.
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l!, THE ENGLISH CHA}fBER CHOIR

Sopranos:
RosemarY Brown
Brenda Cougan
Mavis Ersu
Florence FindlaY
Patricia. King-Smith
Ann ManlY
Helen Masterson
Vivienne OldroYd
Felicity orford
Ade-Ie Page
Elaine Smith
Claudia -spellman
RosemarY Wise

Tenors:
Peter AdderleY
David BoYd
David Brock
John Foster
Warwick Hood
Francis Oeser

ORCHESTRA:

VioTin:
Susan BromleY Teader
Robert Carnwath
Andrew Collander
Phitip CtrrrY
Jonathan Martin
Janes Smith

Viofa:
Janet Harrison
Ann Meza
Janet TaYlor

Cel-7o:
Neil GlYn-Wilkinson
Caroline GlYn-Wilkinson

ATtos:
Vivien Baucher
Valerie Bird
Julia Hoare
Virginia Johnson
Hilary RusseII
Jane Wbitworth
Caroline Withers

Basses:
David Armour
Malcolm Field
Denis Heasman
Michael HendrY
Gavin King-Smith
Christopher Mainwaring
Edward Morgan
Michael Newton
Douglas Reed
David Smith
Mark StanleY

Bass.'
Jeremy Poole

Oboe:
Nigel Roberts
Ni-cholas Tfz1er

Bassoon:
David Buckland

Harpsichord:
Jonathan Rees-Wi11iams
Ann ManIY

THE ENGLISH CHAILBER CHOIR was formed some four years ago by David Measharn and
Guy Protheroe became Choir Master last summer. ft has sung a wide variety of
music, ranging from tonight's programme to Pop music - it has performed and
recorded the rock opera'Tcrnmy' and Rick Wakeman'S tJourney to the Cent're of
the Earth'. The next appearances of the choir will be on Saturday 2oth April
in St. Alban's Abbey, and on Saturday, 27th April in Hitchin Parish Church'
when it will be performing Faure's Requiem with the Hertfordshire Chamber
Orchestra. The Choir rehearses regularly in central London on T\:esday evenings,
and anyone wishing to audition should apply to the Secretary: Denis Heasman'
17 Briar Road, TVickenham, Middlesex. (01-894 IO39)



Hertf ordshire
Chamber
O f G h eS t f a bader:Bransby Roberts

hco
Howard
English

Williams,
Chamber

guest conductor

Choir

Mozart :

Strauss :

Debussy :

FAURE :

Magic Flute
Serenade in
Printemps
REOUIEM

Overtu re
E flat Op. 7

St. AIbans Abbey
Saturd ay 20th April at I
Admission 60p from St. Albans Music Centre
Holywell Hill, St. A{bans, and at the door.

Another performance of this programme- on
Saturday 27th April in St Mary's Church, Hitchin a+ 13'o F,^t



Hertf ordsh ire
Chamber
OfCheStf a {eader:Bransby Roberts

Williams suest conductor

Chamber Choir
chorus master: Guy Protheroe

Howard
English

Cathedral and Abbey Church
(by kind permssion of the. Dean of St. Atbans)

Saturday 20th April at 8p.m.
l3-l+

St. Mary's Church, Hitchin
Saturday 27th April at 8p.m.

of St. Alban

Prog ra rn me



- PROGRAMME NOTES BY ANTHONY BURJN
Overture: The Magic Flute, K.620 Wolfgang Amadeus Mozart ( I 756- 7 791 )
Mozart's last opera, Die Zauberflofe, is an extraordinary blend of comedy and
sublimity, pantornime and ritual; and its Overture mirrors this perfectly, with its
principal Allegro given .iust the right depth of seriousness by the fugal treatment
of the first theme, and with its opening chords - repeated at the halfway point
of the Allegro - invested with all the solemnity of the three knocks of Masonic
ceremony.

Serenade. Op.7 R ichard Strauss ( I 864-l 949)
Strauss was the son of a professional horn player, and the intimate knowledge of
the wind section of the orchestra which he acquired at an early age is evident in
this work.from his eighteenth year, a single-movement Serenade scored for two
each of flutes, oboes, clarinets and bassoons, double-bass and four horns.

Symphonic Suite: Printernps Claude D ebussy ( 1 862- I I I I )
Debussy's two-movement symphonie suite Printemps is an early work, written
in Rome in f887 just before he gave up his Prx de Rome scholarship to return
to Parls, The full scorewas accidentally destroyed soon aftenarards and the piece
survived only in a piano duet reduction, from which Henri Busser made this new
orchestral version in 19T3, om[ttlng the wordfess chorus known to have been a
feature of the original but inc]uding prominent parts for harp and piano duet.
Debussy himseff described Printemps as representing "tt[e slow miserable birth
of Nature, a gradual blossorning and finalty the joy of being horn into a new life."

INTERVAL

Requiem, Op.48 Gabriel Faur6 ( 1 845- 1 924)
Faur6's Requiem was written in memory of his father^ and was first performed
in 1888 at the church of the Madeleine in Paris, where he was organist. lt is in
sharp contrast to thc Requiems of Mozart and Verdi in its undramatic tran-
quillity and simplicity, with the emphasis not on the terrors of the Last Judgment
but on the idea of eternal rest. This is reflected both in the orchestration, which
concentrates on the lower strings (with viotas and 'cellos divided) and organ and
uses the brighter tones of the violins, harp and wind only sparingly, and in the
text, which omits the Dies irae Sequence apart from its closing Pie Jesu, and
incorporates two sections which are part of the Order of Buriat rather than the
Mass for the Dead itself, the Libera me and ln pandisum.

REOUIEM
INTROIT AND KYR}E
Requiem aeternam dona eis Domine
et lux perpetua luceat eis. Te
decet hymnus Deus in Sion; et
tiblreddetur votum in Jerusalem
Exaudi orationem meam; ad te
omnis caro venigt-
Kyrie eleison. Christe eleison.
OFFERTORY
O Domine Jesu Christe, Rex gloriae

Eternal rest give to therfi, O Lord;
anC let pjrpetual light shine upon
them, A hynrn, O Lord, becomes thee
in Sion; and a vow shall be paid to
thee in Jerusalem, Hear my prayer;
al] ffesh shail come to thee.
Lord.have mercy, Christ, have mercy.

O Lord Jesus Christ. King of glory,



libera animas del .torum de
poenis inferni et diprofundo
lacu;de ore leonis, ne absorbeat
Tartarus, ne cadant in obscuro.

Hostias et preces tibi Domlne,
laudis offerimus; tu suscipe pro
animabus illis, quarem hodie
memoriam facimus; fac eas Domine
de morte transire ad vitam,
quam olim Abrahae promisisti et
semini eics.
O Dornine Jesu Christe. ^ .Amen.
SANCTUS
Sanctus, sanctus, sanctus,
Domine Deus Sabaoth. Pleni sunt
coeli et tefra gloria tua.
Hosanna in excelsis.
PIE JESU
Pie Jesu Domine, dona eis
requiem; dona eis sempiternam
requiem.
AGNIJS DEI
Agnus Dei qui tol lis peecata
mundi, dona eis requiem.
Lux aeterna luceat eis Domine
cum sanct;s tuis in aeternum,
quia pius es-
Requiem aeternam dona eis Domine
et [t'tx perpetua fuceat eis.
L}BERA ME
Libera me Domine de morte
aeterna i{r dle il[a tremenda,
quando coe[i movendi sunt et
terra, dum veneris iudicare
saeculum per ignem. Tremens
factus sum ego et timeo, dum
discussio venerit atque ventura
tra.
Dies ilta, dies irae, calamitatis
et mlseriae, dies illa. dies
magna et amara vafde.
Requiem aeternam dona eis Domine
et lux perpetua luceat eis,
Llbera me Domine. . .

IN PARAD}SUM
ln paradisum deducant angeli; in
tuo adventu suscipiant ts
martyres, et perdueant te in
civitatem sanctam Jerusa Jem.
Chorus angelorum te suscipiat,
gt cum Lazaro quondam paupere
aeternam habeas requiem.

deliver the souls of the depan€,._
from the pains of hell and fromJhe
deep pit, and from the mouth of the
lion, that hell may not swatlow them
up and they may not fall into darkness.
We offer to thee, O Lord, sacrifices
and prayer; receive them on behalf of
those whom we commemorate today; let
them pass from death to eternal life,
as thou didst promise of old to
Abraham and to his seed.

O Lord Jesus ehrist. ..
Amen.

Holy, holy, holy, Lord God of Sabaoth
Heaven and earth are full of thy
glory. Hosanna in the highest.

Good Lord Jesus, grant them rest;
grant them eternal rest.

Larnb of God, that takest away the
sins of the world, grant them rest.
Let eternal light shine upon them
with thy saints forever, because thou
art mercifu[.
Eternal rest giVe to them, O Lord; and
let perpetual tight shine upon them.

Deliver me, O Lord, from everlast[ng
death in that dreadful day when the
heaven and the earth shall quake, when
thou shalt come to iudge the world
by fire. I tremble and am af raid
of the ludgement and the wrath to
cotT|€.

O that day, that day of wrath, of woe
and tributation"that great day and
exceeding bitter.
Eternal rest give to them, O Lord; and
let perpetual light shine upon them.
Deliver me, O Lord. . .

Into Paradise mayest thou be ted by
the angels; may the martyrs await thy
coming and bring thee into the holy
city of Jerusalem- May the choir of
angels welcome thee, and with L-azarus,
once a beggar, mayest thou enjoy
eternal rest-

HOWARD WILLiAMS was born in 1947 and studied music at New College Oxford and the
Guildhall Schoot of Music. ln tg69 he gained a postgraduate studentship in Orchestral
Conducting at Liverpool University and also worked with rhe BBC Northern Symphony
Orchestra under its Yourq Conductors Attaehment Scheme. More recently he has appeared
as a guest conductor with the Royal Llverpool Philharmonie and the BBC Welsh Or.chestras,
and has been appointed Dlrector of Muslc at Sueen Mary Co[Iege London anda Professor
of Conducting at the Guildhatl Sehool of Muslc.
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HERTFORDSHI RE CHAMBER ORCHESTRA
(Principal Conductor : David Measham)

Violins
Bransby Roberts Ueader\
Vicky Aspinall
Geoffrey Barker
Frances Bigg
Nicola Brown
David Fowler
Hilary Freeman
Marilyn Greenhatgh
Wendy McDougall
Simon McVeigh
Jonathan Martin
Susan Scott
lan Smith
Jim Smith
Keith Stubbs
Anthony Swann
Violas
Nicholas Stone
Keith Berry
Janet Harrison
Katharine Melville
Peter Trevelyan
Cellos
Julian Scott
Christopher Bullen
Martin Jones
Elizabeth Noble
Easses
Peter Collins
Jeremy Poole
Michael Watson

Flutes
Christopher Harrison
Nicholas Jackman

Obax
Jane Shillito
Helen Bobinsoh
Clarinets
Gordon Davies
Malcolm Sadler

Bassoons
Peter Smlth
Alec Forshaw
Horns
Robin Martin
Howard Copping
Philippa Smith
Angela Williams
Trumpe$
Graham Weeks
Alan Vass

Trombones
Robert Slocombe
Kenneth McDougall
David Gentle
Timpani
Francis Beuttler
Harp
Janice Beven

Organ and Piano
Timothy Gray
Margaret Johnson

PATRONS OF HCO
E.J,G. Balley Esq., K. Berry Esq., Mrs V. Brunskill, A.H. Carnwath Esq., R.B. Chidell Esq.,
Dr E"M. Creak, Mr & Mrs R.J. Davis, F^W. McVeigh Esq., Mr & Mrs A.D. Metville, Mr & Mrs
R.D. Pond. Mr & Mrs E.H. Smith, Mr & Mrs W. Stone, Mr & Mrs G.W. Trevelyan.

Please address all enquiries to:
Peter Smith
7 Essex Road
Thame, Oxon.
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l-three Motets, op.3B
I Justorum animae
I ' Coelos ascendit hodie
I Seati quorum via

Begin the song (so7o cantata: barit
r
\ My soul, there is a country
L

l-n"ioi.u in the Lamb (choir and orga
L INTERVAT ]

I T'"o ParIsongs, Op.71
t-i 1ne Snower
I

L The Fountain

Voluntary for double organ in D min

Third Rhapsody (so7o organ)
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L

Elgar

Purcell

Houel l,s

Bax

Vaughan Williamso

DRISS

Graham ?itus - baritone

ladies - long coloured

.4 oNt wAY

EJ CAR PARKS

Jonathan Rees-htl-ljams - organ

gentlenen - dark suits

No lunch can be provided by the Festival, unfoptunately, buE there are
plenty of pubs/restaurants in the vicinity of the church rehich serve
food on Sundays.
In case of difficulty, please contact your voice rep., or
myself at O1-262 8507, or BBC: O1-580 4468 ext. 2615/3601.

G ri n stead
4275

otherwise"-"'i'y ("{'^'
FESTIVAL GUIDE

All Saints Church O Le.res Castie O
Anne of Cleves Xcuse@ P.iory (Lor,erl School O
Barbican House O Priory (Uppe:') Schml O
Bislro @ Railway Station @
Bus Station O St Annes Church @
Castlegate House O 5t ltarys Sccial Centre @
Dripping Pan @ Stanley Turner Ground @
FISTIVAL otFlCE @ Shellrys Hotel @
lnformation Centre (D Sprlng Barn Farm O
Laves Arms folk Club@ Tcwn Halt @

LEWES

Brighton A27
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ENGLf SE CHIiIBlrlR CHOIR

XXi[iliRS.A T,. S,]HIiqtILE X I.IIUI',[Y 1974

TuesdaX Septerabex 10th 6. j0pn -AIll_ Sou,,Is, Lan;han place
Tuesday septenber lJth 6,1opm -A1r sor:rs, Langiia,.r place
Tues,-iaJr Sep-i;enber 2q4th 6,1opa Al1 Sou1s, Langhan llace

1'uesciay Oc'i;ober 1si 6.3optn All souls, ],a,rghal,: ptacef,ou:Gu
Tnesclay October Btll 6,1OW l\11 Sor-rls, Langha.,l ltace[OmlCC
Ttresday Oc'i;ober l5tli 6,1Opit lll ,Scir1s, La.ir3ha...i ,)l.ce ,!-t*q .. t?t^- ri:i x€,-r5 " "--o-.r*;-a [ \Tnesc.,ay Oc-i;ober 22nd N0 iru gt!*\ R Sri L rso;;(leJ,}
Tr-resciay Oc-i;ober 2!tir 6,5opn all sours, r,anghan pla.ce

Tr,.esclay lriovenber 5th 6.i0pm lill sor_rls, Langha._r Fla.ce
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SALVATOR MUNDI

rO Saviour of the world, who by Thy
b I ood ha st redeemed us , save L.rs , we

BEHOLD, THOU IIAST MADE I'lY DAYS

Andrew Giles a tto
JEHOVA, QUAM MULTI SUNT HOSTES

tl-ord, how are they increased
they tha-t rise up aga inst me. I

John Blow
( r 648/e-l 708 )

cross and precious
beseech Thee O God. I

0rl ando Gibbons
( r 583-1 625 )

Henry Purcel I
( r 65e-r 6e5 )

that troub le nre: many are
(Psa I m l)

John Foster tenor Mal col m F'iel d bass

I DID CALL UP0N THE L0RD (Psa1m 3) Maurice Greene
Andrew Gil es a r to (l 695-1 755)

REJ0ICE IN THE LAMB Beniamin Britten
(b.rer3)_

Mav'is Ersu soprano David Brock tenor
Jane Whitworth alto Malcolm Field bass

Interval
OMNES DE SABA

rAl I they from Sheba shal I

and i ncense: and they sha I

Lord.r (lsaiah 60 v6)
OMNIS NUNC MICROCOST{USIOMNIS MUNDUS JOCUNDETUR

I 6th CenturY Czech
Andrew Gil es a I to

STABAT MATER

rThe sorrowing Mother stood
where her son was hanging. I

LAUDES ORGANI

Jacob Handl
(r 550-r 5er )

come: they shal i bring gold
I show forth the praises of the

Krzysztof Penderecki
(b.re33)

weep i ng bes i de the cross

Zo I tan Koda1y
(r 882-1e67)



in the Eng I ish f ir-ct part of ton iqhtrs proqramme, the
f irst three pieces come f rom f he iTth c,:entury. John Blow
was -fen years older fhan Pr.rrcell, of whom he was both

-- teacher and co I league a-l the Chape I Roya I of Char I es I I .
Salvator Mundi is essenfial ly contrapuntal in style, but
the cry to God is conveyed in successions of harmonic
dissonances and suspensions wh ich create an i ntense
fervour" Behold, Thouhastmade my days dates from the
early years of the century, and is one of Gibbonsr finest
verse-anthems. The accompaniment was scored either for
orqan or a consort of viols. Purcel I ts Jehova, quam multi
SUnt hOStes is a later- example of a verse anthem,containing
two sect ions f or so lo vo ices. He wrote it at the age of ?-O,
i n lr619 , soon after he was appoi nted organ i st of Westmi nster
Abbey. The text is taken from Psalm 5. Maurice Greene was
an organisf of S+. Paulrs Cathedral, who later became
Professor of Music at Cambridge. I did call upon the Lord
also takes its words from Psaim J and is one of a multitude
of solo anthems wriften in the lBth century to compensate
for the fact that the standard of choral singing in churches
was at a low ebb, though a number of outstanding soloists
were at hand. The words of Brittenrs cantata Rejoice 'in

* the Lamb also date from the lBth centlrry - they are by
Christopher Smart, a poet who suffered from attacks of
insanity which left him somewhat eccentr ic and intensely
devout, but whose strangely rich imagination and vivid
mysrical imagery recalls the poe-ry of Blake.
The second part of the programrne is East European, with
music from the l6th and 20th centuries. Jacob Handl (also
known as Gal lus) was born near Kocevje (now in Yugoslavia).
He was a Cistercian monk who, in the course of extensive
travels over Eastern Europe in employment to courts and
churches, became converted to the Jesuit Order. He diedin Prague, recognised'as one of the outstanding composers
of the time. l6th-century Prague is the source for the
next work, in its present form. The or ig ina I tune on wh icl-r
it is based is the l.5th-century carol Omnjs mundus jocundetr
(Let the whole world rejoice at the birth of the saviour)
which is the tenor part (heard on the organ). Againsi this
a drscant was later added (which the alto sinqs) as a trope

- of the carol: the carol text is expanded into Omnis nunc
m'icrocosmus (Let the who le microcosm now rejo ice w ith



great joy at the birth of Christ who is the saviour).
Final ly a third part was added - the contraten6.r, 3t ths
bottom (organ) - in the late i6th century, to complete
th-o work as it stands: ihe result is a soLtnd distinctl5r
mediacval in flavour. Stabat Mater is a l3rh-centurlz
sequence wrjtten by Jacopone da Todi, which has been setto music by a multitude of composers over the centuries.
Pendereckirs se-lf ing dafes f rom 196j, two years befonehis St. L-uke Passion in which he included it. The music isderived from the opening plainsong melody and the scoring
i s for three four-part unaccompan i ed cho i rs. Ano-iher Lat i n
sequence (lZtl century) is the source for Kcdalyr.-. Laudes
0rgani ,wr i ften i n 1966. The -lext pra i ses fhe God-q i ven
ski I I of music and exhoris the people io sing songs ofpraise, which will be heard at the throne of the Atmight;,;
and it also asks God fo grant eiernal life to Guioo rliAreTzo,the monk who i nvenied modern mus i ca I notat i on.

AndreW G'i les read music at Birmingham llnivarsity then hecam,oa Lay clerk at chrisl 0hurch cathedral,oxforcl ,under Simon
Presfon " Ear I ier th is year he came to London to prtr.-sue h issinging career and is now a Vicar Choral at S-f . parrlrs
Cathed ra I .

John Toll was organ scholar af l4agdaren college,oxforcl. Afi---a period of workinq as a musical director in vaiious fheatres
and -leach ing abroad, he took up h is present appoin-fment as
harps i chord i si and p i an i st to the Bournemouth Symphonyorchestra and Bournemouth Sinfonie-tta ancl research assistantto -lhe hiestern Orchestra I Soc iety.
Guy Protheroe won a dem',2s5 ip to Magda I en Co J I ege, Oxford, -io
read music, af ter wh ich he spent 6 )rear at lhe Guilrlha I Ischool of MLrsic studying t-rassoon and singing. He has sinceworked in lorrclon as a freelance musician in man5, f ields,.oncentrating on wriiinq and conrJucting (he is also Directorof the contemporary mt.rs ic ensemb I e Spectrum ) .

The Engl ish chamber choir was formed over four y-oars ago by
l)ari id lvleasham, and Guy Prothero-o became choirmas ler lastyear. lt has sung a l^ride varie-iy of music, ranging from+or ightrs programm-6 to pop mus i c - it has performed andIecorded -rhe rock opera 'Tommy' and R i ck wakeman rs r..1 6; rne !io fhe []-ontre of ihe Earih'. An;, experiencerl sinqer^ wishin9to audition for the choir, or onyone r,vishing to be adderj to_,the choirrs rnaillng list should contact the Secretary:
Jane tr/hitworth, Garcier Flat, 2 jO Uallin_q Road, \ij6 (Ol-748 2636)



1['he Comtttee of the &tglteb Chamber Cholr Soolety Ls anxlous to discover
uhether you salr our atlvertleeuent tn the DafLy [s]egraph of $aturday, gth
I{ovenber, and if not, hou you heard about thls concert, We .s}rould be nost
gratefirl lf you uould ftI"I fu thls fombefore you 1eave. ltunk you.

I, Sau acifieftl,se$ent in BgLeBIaIh ..... *.......rr...r.,r...........YeSf{0
2. $av publtclW poster 1...r...,...).t.r..r..t...r.ro.......r.r.r.YgE/t{o
), fioard through fri.gnd ln Cholr.r...r )....r.....o.r.,..1......,r..Iegr/tilo
4, 0ther Do4llElr.r.ararr.a.o.a.a.rra.ar.rarr...rar.a...r.ars.....r r......a
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ENGIISH cH.^luBER CHOIR BRooK H0spITAt 17th Decenber
.PROGRAMME I91+

!

1 . CC p.zB
2. sheet

3' P'142
4. p.B8

5' P'136
5, p.42

'l . p. 100

8. sheet
9. sheet

10. p.TO

1 1. p.126
12. p.60

The hoI_ly and the 1vy

Rocking
The first Nowell
We wish you a merry Chrlstmas

I

solo: Irlalcolm

v.1 Ann + Jane' v.2 John + Irialeolmv.3 I,inda + Rhodav.4 David + I.'lal-eoLmv.! Florence + Jane
solo: Florence
w,1 ,2r4r5.

nins dons

Gabriel t s message all 4 verses; Jrd hurnned
. ( solo: Florenc,

Shepherds' 'farewe11

0 q ome , al] Jre f ai thf uI rrv. 1 ,Z ,6 .

Three kings

% Trio p-45: liary,Jane,.Tohn
p.48 Ch.1: linda, Rhoda,

John, Chris., Ch,2: t.1ary, Jane,
Peter, )like

Onee 1d rolral David t s -clty v, 1 solo: Annvv..2,5,6 ful-1
Hodie (Poulqne)


